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EAT ME, DRINK ME ones. 
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charts, and if their discs sell 100,000 units it’s considered a big deal. | remember when 
selling a million copies was the benchmark of success. | don’t know what can be done 
to remedy this situation, but with the so-called “baby boom” generation now too old to 
support metal, and today’s kids seemingly more:interested in rap and video games, | 
can’t say-that rm Qverly optimistic°*about.the form's ges a 

Mark oe 


ror US KNOW WHAT’S  b00.1m 


ON YOUR MIND! My. two favorite bands of all-time. are Shadows Fall and Lamb of God. | say that 
because | think they.represent.the next evolutionary step for heavy metal. They draw 
upon some of the great ideas and inspirations of the past, yet they manage to create 
iS META L DE A D 9 music.that is totally original and’totally. unique. More than anyone else out there, | 
[ey L/j 7 | j ind a think those two bands are-going.to lead heavy metal te new creative.and commercial 
| got really angry at my high school the other day heights. 
when a friend of mine said that heavy metal music was Chad 
dead. He’s a dweeb who listens to rap, so what does he Cleveland, OH 
know? But it got me to thinking about how many of today’s 8 
bands are gonna be remembered 20 years from now the | found your magazine in my brother's room, and after quickly looking through 
way we still remember the likes of Led Zeppelin and Guns it, felt that | had to write to you. | am a fan of REAL recording 
N’ Roses. | sure hope there are a lot of them. artists like Josh Groban and Christina Aguilera— people with 
Brian REAL talent. My stupid brother likes to listen to disgusting 
Oakland, CA bands like Slayer... just to annoy me and my parents. Don't ~ 
all of you realize that what you're listening to is the devil's 
music? It’s not beautiful at all. | think if you listened to 
REAL music for a change youd realize what iu were 
missing. | truly pity all of you. 
Valerie 
Topeka, KA 


‘90s SALUTE 


Thanks for your recent Hit Parader Salutes The 
‘90s special issue. | lived through that decade, and it 
was an amazing time 
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os 
. 
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As a life-long fan of heavy metal music— and 
someone who is old enough to proudly say 
that he saw the likes of Judas Priest, Slayer 
and Iron Maiden when they were all still con- 
sidered “fresh faces” on the music scene, | 

. must express my concern about the state of 
@ the Metal Empire. Yeah, I’m one of those 
people who reads the charts and studies 
radio play patterns, and my observation is 
B this: metal is in a state of decline. That’s not 
to say that there isn’t great music being 
made— | especially enjoyed the recent 
albums by Killswitch Engage, Mastodon and _ A ' 
Bullet for my Valentine. But these days 
g metal bands rarely crack the Top 100 of the 
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| Slayer 


Rockstar Supernova: 
Worth checking out 


| thought it was very interesting 
that in your recent ‘90s issue, you did- 
n’t mention Metallica. | know that they 
earned their rock and roll “bones” in 
the ‘80s, and made their biggest 
impact during that decade, but they 
were big-time players in the ‘90s as 
well. I’m sure there had to be a cut- 
off line concerning who to include in 
that issue and who not to, but | 
believe that Metallica should have 
certainly made the cut. After all, 
even you guys claim they’re the 
Greatest American Heavy Metal 
Band of All-Time. 
Sid 
Miami, FL 


s Fall: Representing 


nary step Why would Hit, Paradera‘true 
y metal. heavy metal magazine, want to 
in music. | remem- .....“salute” the decade that basically did its best to 
ber when the hair farmers like Poison and Warrant kill heavy metal? et’s not forget that when 
were there one day... and gone the next, pushed aside by the more “substantial” “grunge”hit-in the early “90s, it basically con- 
music presented by the likes of Nirvana and Soundgarden. That decade changed the face of hard vineed-everyone at the record labels, MTV and 


rock radio to stop Signing and playing conven- 
tional hard‘rock acts and start turning towards 


Shadow ; 
the next evolutio 
for heav 


rock forever. 
Jennifer 


Hoboken, NJ something.new. |’m not saying that the 
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band’s debut disc, | found that my initial reaction was correct. This is the very de 

of “pedestrian” hard rock. And their vocal “discovery”, Lukas Rossi? | hope he kept his 
day job. 

Wayne 

Buffalo, NY 


mousse-abusing bands that littered the late ‘80s didn’t I’m not glad that Audioslave broke up. Their most recent disc, Revelations, didn't do 
need to get slapped around a little bit, but grunge altered very well in terms of sales— despite being an excellent effort. And now Chris Cornell is 
the course of the hard rock landscape forever... and it did- off doing a solo tour where he’s playing Soundgarden and Audioslave material with dif- 
n’t do it in a very positive manner. ferent musicians. Hey, if nothing else, maybe it’s time to get Rage Against The Machine — 
Fred back together on a permanent basis. 2 
Austin, TX Pat 
Mooresville, IN 

| love ‘90s music. | think it was the decade when rock 

and roll really grew up. The ‘60s were just the beginning. I’m getting really sick and tired reading about Velvet Revolver’s seemingly endless 


Velvet Revolver: Drawing fan support. 


The ‘70s were so filled with pomp and 
circumstance. The 80s were marred by 
too much of a party-hearty attitude. But 
by the ‘90s, bands began to look at the 
world around them and realize that rock 
and roll was a great forum for expressing 
their hopes, dreams and frustrations. 


Vince ay a — 
Woodsworth, Ohio : , ! . ee, ' on for 
OUPS 3 | = geee eee and Slash learned 
. : UW & a \ one-too-many bad 

er watching their horrendous TV m . a ye om lessons from their 

show, Rock Star, last summer, | must admit ~ ie a. ee a - old buddy Axl. 

that | didn’t hold out great hope for the band j . . ga Pm Lenny 

Rock Star Supernova. But | figured that tal- : a a, Hy i Shaker Heights, 

ent like Tommy Lee, Gilby Clarke and Jason ‘8 at ih m OH 

Newsted (prior to his injury) was still worth 

checking out. Well, when | picked up the 
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OZZY: After spending nearly 40 years in the rock and roll meat 
grinder, you'd think that nothing in this world (or the next) could 
ruffle the well-worn feathers of the Metal Godfather, Ozzy 
Osbourne. But the fact is that with the release of XX, his first solo 
disc in over six years, the legendary Ozz admits that he’s more 
than a bit nervous. “I’ve never been the most confident person,” he 
Said. “And after putting so much time and effort into this album | 
am very nervous about the way the fans will react to it. One minute 
| think it’s one of the best things I’ve ever done, the next minute, 
’m not as sure.” 


VAN HALEN: what a shame it is that what should have been 
one of the best years of Van Halen’s legendary career has turned 
out to be quite the opposite. First, the band’s highly anticipated 
reunion with original vocalist David Lee Roth quickly ran asunder 
for a variety of personal reasons. Then the group’s induction into 
the Rock & Roll Hall of Fame was marred by Eddie VH’s no-show. 
Oh yeah, Roth, Sammy Hagar and Michael Anthony were all pres- 
ent to see and hear Velvet Revolver pay tribute to their band in 
song. “This has been a tough time for everyone in and around the 
band,” revealed an inside source. “Much of that disappointment 
has to do with the degree of optimism that greeted this project 
when it began last year.” 


RAGE AGAINST THE MACHINE: So what gives with 
Rage Against The Machine? Their show at the recent Coachella 
Music Festival in California was met with rave reviews. Their mem- 
bers (vocalist Zack de la Rocha, guitarist Tom Morello, bassist Tim 
Cummorford and drummer Brad Wilk) are, in the wake of 
Audioslave's demise, all free of band-related responsibilities. Yet 
there seems to be a growing unwillingness among these hallowed 
hard rock veterans to realign their musical fortunes. “We all know 
that Tom has a solo project that he wants to support,” a band con- 
fidant revealed. “Perhaps things will get hotter with Rage after that. 
They've all gotten along quite well, and they seem to all be more- 
or-less on the same page. Perhaps something will happen... but 
with these guys, you just never know for sure.” 
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NEWS 


SO THERE WE were...relaxing in the venerable Rock Cave when the Bat phone 
rang. It was our intrepid editor and he gruffly snapped into the phone, “O.K. Next column... 
explain what’s gone so terribly wrong with the music business!” Frankly, we didn’t know 
whether to laugh or cry... 

Of course, long-time sufferers of this column know yours truly really was there when Thomas 
Edison invented the Gramophone...so...the opinions expressed herein should be considered 
with that in mind. Nevertheless, it’s rock’s (and the entire music business’) dirty little secret. 
Last year...a billion (with a ‘B’) songs were illegally downloaded each and every month. Do 
the math and that’s 12 billion a year. Sure, about 600 million CDs were sold in 2006, but sales 
are down 20% over the last five years and snoops in the industry fear “they've fallen off a cliff” 
in the last nine months. 

We've always subscribed to the rather old-fashioned concept that the creators of the music should 
receive their fair share or why bother creating in the first place??? After all, writing. performing and 
producing great music is not something anyone can do off the top of the head. 

Should not artists be rewarded for their creative genius? Right now, the entire thing is falling 
apart. Tower Records was one of our faverite Gotham hangouts. The entire chain is now gone. 

Will there even be a “music industry” a few years from now? Who knows! What is clear. however, 
is that the media/record companies are in for the fight of their lives. Tragically, it is just way itis! 
That stunning rocker stunned everyone who attended her gala soiree out in Hi Lay 
when she impulsively pulled out a meth pipe as she approached the awards podium! How the 
tabloids missed that one is a real kick-in-the-head. Who knows if it" make the Net??? 

Last month, we queried. what's the on/y island that is aiso a continent itself? 
Correct ans.: Australia...yeah...the same land where Angus and Co. hang their hats. This month, 
we'll show no mercy. What is the strict origin of the old English phrase “Tule of thumb"? This one 
will take supremo homework! 

Buckingham Palace had its nose in a scandalous snit when a famous English 
rock band politely declined ta accept becoming the Commanders of the British Empire. Amazingly. 
the whole thi ing was kept out of the press. 

Marilyn Manson's long-awaited release. 

Eat Me, Drink Me. should be out even as you read these words. 

It was highly anticipated and rather long in the making, as weil. 

Explained Marilyn, “Last year, | was in such a black hole of 

depression. | couldn't do anything. | had just lost hope.” 

Tragically, at the very same time, the musician's Mom was J 
struck with a serious illness. Get this, Marilyn wrote aff of the TAK 
lyrics Halloween night! Hmmm...Where does the time go dept: #7 ~~ _~ 
Courtney Love, doing well and looking great, turns 42 on July ey 
ninth. Friends swear Frances Bean is a “dead ringer” for 
Kurt. ..022y’s first in six years, Black Rain, is terrific. Pure and 

simple, His Ozzness has returned to his classic early hard rock metal formulal.. 

Wasn't it just months ago that your veteran scribbler wrote right here that a merger was “on” 
between Sirius and XM? It happened weeks after we wrote it and now all SSR’s gotta’ do is sell it 
to the FCC... Metallica was thrilled with the offer, so they'll py London’s brand new rebuilt 
Wembley Stadium on the 8 of July. The project cost a cool $1.6 billion! Sources reveal that lots 
of new material from the up coming CD will be unveiled... That music man from London town even 
stunned and astonished his own people with the damage he inflicted on his hotel suite. Lucky for 
him he is rich and famous!!! 

Trent Reznor is telling one and all that Year Zero is all about “religious dictatorships 
taking over America.” Hmmm...How cheerful. Furthermore, the guiding force behind Nine Inch 
Nails freely admits that the “Apocalypse is near.” We have to say this, it matches up to conspiracy 
theories right out of the X Files and even farther out with all sorts of Orwellian stuff in between. 
pa : Gloomiest record we've heard in a long time. . .Off 

our chest dept.: Since Grandmaster Flash and the 
Furious Five are now duly inducted members of 
the Rock ‘n’ Roll Hall of Fame... .well.. .will Page 
and Sabbath and the Stones and Floyd ever be 
invited to join the Hip Hop Hall of Fame? Don’t 
hold your breath! Sad to say, but the whole thing 
is rapidly turning into a bad joke... 

Until then, remember: 
Nothing i is ever So permanent as a temporary 
government program! 


Many fans have been wondering 
how the once-delicate internal chemistry of Heaven and Hell has 
been during that band’s recent tour. It is well documented that 
back early ‘80s, when they first performed under the Black 
Sabbath banner, vocalist Ronnie James Dio and guitarist Tony 
lommi often found themselves at odds. This time around, how- 
ever, it seems that the pair couldn’t be happier. “We've all grown 
up a bit over the years,” lommi said. “I don’t deny that Ronnie 
and | shared our differences in the past. But we have seemingly 
outgrown those— basically because we realize how fortunate we 
are to have this opportunity to make music together.” 


NIN: Even those fans who've intensely studied the contents of Nine Inch Nails’ new disc, The Zero Hour, are 
scratching their heads about the album’s highly controversial contents. Supposedly, the latest masterwork from the 
ever-inventive mind of Trent Reznor was inspired by a daydream he had— one in which the world comes to an end. 
So the concept behind The Zero Hour developed from there, unraveling like a plot-gone-awry from The X-Files. 
“Trent has told us that the story is set in 2022,” said a spokesperson at NIN’s label. “It's an amazing— and at times 
terrifying— look at what the world might be like at that time.” 


VELVET REVOLVER: Even after being in the most notorious hard rock band of alltime, Gun N’ Roses, and 
having that band sell more than 25 million albums around the world, legendary guitarist Slash admits that he still 
gets as much of a kick out of making music today as ever before. Indeed, the dreadlocked axe master says that 


Libertad, the new disc from his current band, Velvet Revolver, has excited him as much as anything he’s ever been 
involved with. “There's something about the chemistry of this band that is exciting,” he said. “Things are never pre- 


dictable... which keeps you on your toes. That makes for great music.” 
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~~. Megadeth’s Dave Mustaine has long held a reputation for-being d man to ’atisty.. 
especially when it comes to fis own work. Yet, for whatever reason, Dangerous Dave's latest mega-creation, 
naged to put a smile on his face. “Heel a lot of satisfaction with this album,” he 
it came together easily, and it soundsthe way | wanted tt to... fast, leavy and 
f while w@were recording these Songs— which is kind of unusual for me. In 


arful. | also enjoyed m 
, it represents one of the 5 


Sa 


re pleasant, and best, album-makihg experiences of my life.” a : 
a i e 


LINKIN PARK: tts been four long years since Linkin Park’s sophomore studio disc, Meteora, solidified this So 


Cal unit's position as the most successful band currently inhabiting hard rock's rap/metal periphery. Much hap- 


pened to the group during that time— most importantly a well-documented confrontation with their record label. 
But with such problems behind them (with both the band and the label now expressing their mutual “love”) it 


- seems things are perfectly prepared for the release of Minutes to Midnight, the LP pack’s new effort. “This album is 
different for us in almost every way,” said vocalist/producer Mike Shinoda. “We spent over a year in the studio, and 


wrote over 100 songs for this one. We believe the results reflect the amount of effort we put into it.” 


While the rock world waits for him to finish work on his latest album, supposedly titled 
Eat Me, Drink Me, the one-and-only Marilyn Manson seems to be busying himself with a variety of non-music relat- 
ed projects. The most interesting of these seems to be a gallery showing of his art which occurred in April down in 
Ft. Myers, FL. The response to MIM's unusual art was said to be rather “mixed”, with both art collectors and media 
critics complimenting his vivid imagination and bold use of color. Keep an ear out for Manson's multi-layered new 
epic song, /f/ Was Your Vampire, which promises to be the most heavily played track from his new disc. 


Nobody could have ever anticipated, upon the 
release of Heavy Metal Breakdown in 1984 by: 
Germany's GRAVE DIGGER, that this workmanlike 
blue-collar trad-metal band would not only survive 
for 22 years and 14 albums, but actually prosper! 
Hey, I'll be the first to admit that 2005’s The Last 
Supper, 2003's Rheingold and 1999's Excaliber _ 
were average at best, but now, wit 


iY 


Liberty Or Death (sounding just right for the times), 
leather-lunged vocalist Chris Boltendahl, bassist 
Jens Becker, drummer Stefan Arnold, guitarist 
Manni Schmidt and keyboardist HP Katzenburg are 
really on to something. This Locomotive release 
(distributed Stateside by Ryko) has everything you — 
could ask from trad-metal: guitar riffs galore,a 
booming bass'n’drum combo, liquid keyboards. 
Spilling all over the mix like special effects ina hor- 
ror movie, and vocals that are not obnoxious. Hey, 
in this kind of music, vocals are always the weak 
link. Give Chris credit for being endearing, almost. 

Its 10 tracks in 56:46 has just the right kind of mus- 
cle, aggression and testosterone to win any war. 


“We made no compromises writing and recording 
Cannibal,” says singer/songwriter/ guitarist/pro-. 
grammer Wayne Static, prior to the release of STAT- 
IC X's fifth album. “It's 12 tracks of pure Evil Disco 
injected with a big shot of metal. You can expect 
slamming beats, crushing guitar riffs, shredding 
guitar solos, and straight-to-the-point vocals that _ 
will make your parents scared. “ 

To that end; frontman Static, bassist Tony 
Campos, original lead guitarist/keyboardist Koichi 
Fukuda (back after a four-year absence) and former 
touring drummer Nick Oshiro (ex-Seether), have 
carved out a seething chunk of brutality that makes » 
their 1999 Wisconsin Death Trip debut sound like 
Donny and Marie in comparison. Forget 2005's 
Start A War or 2003's Shadow Zone or 2001's 
Machine. Static X is valid again. So, for this band 
that hasn't had the same lineup for two albums ina 
row yet, it’s the first and fifth as far as credibility 
goes. Albums #2, #3 and #4 are, just, well, static. 


Thirteen years in the making, there's finally no 
denying the metal cred of this L.A. act. You can call 
Cannibal Industrial Thrash if you want. It’s actually 
a little slower, choppier and creepier than traditional 
thrash has a right to be. So creepy, in parts, in fact, 
that one song, No Submission, was used in the 
Saw /// soundtrack. 

One of the reasons Cannibal sounds so raw and 


BY: AMY SCIARRETTO 


. and When: 


Former Limp Bizkit guitarist Wes Borland has resurfaced in a new band called Black Light Burns. 
No word on exactly what the heck his former bandmate, Fred Durst is doing these days, and, no, 
we're not initiating a “Bring Fred Durst Back To The Public Eye” campaign, either! We'll let that sleep- 
ing dog lie, and we’re sure Durst will rear his shaved head one of the days when we least expect 
it...Orange County's melodic metal masters Atreyu are hard at work on their next album, which fol- 
lows up 2006's A Death Grip OnYesterday. The band, who are spending the summer of 2007 as part 
of the Family Values tour, has parted ways with longtime label, Victory Records and has joined forces 
with Hollywood Records. About the new record, vocalist Alex Varkatzas had this to say, “We're really 
excited to be working with (producer) John Feldmann. | don’t want to give anything away, but we’re 
tossing around all kinds of ideas and are leaving ourselves 
open to endless possibilities. We are going to challenge 
ourselves.” The new album is scheduled for a late sum- 
mer release...If you’re a collector of action figures and a 
rabid KISS fan, then boy, do we have some great news for 
you. A Paul Stanley “Star Child” figure is being produced. 
The pouty-lipped, hairy-chested doll will stand 20 inches 
y=_ tall, and will feature Stanley's Destroyer-era costumes, 
‘4 using such materials as rhinestones and sequins for the 


most real life replication possible! Apparently, 
sources say this is the most life-like Paul Stanley 
replica doll ever. If you’re interested in this fabu- 
lous piece of KISS memorabilia, point and click 
at www.entertainmentearth.com...San Diego’s As 
| Lay Dying have enlisted Killswitch Engage gui- 
tarist Adam Dutkiewicz to produce their upcom- 
ing third effort for Metal Blade, which is due in 
the Fall. As for Dutkiewicz, the guitarist/producer 
is almost fully recovered from back surgery that 
sidelined him from a few dates on KsE’s winter 
tours... Massachusetts metalcore band Bury 
Your Dead have found a new singer in the form 
of Michael Crafter, an Australian who once 
fronted the coolly named | Killed The Prom 
Queen, who have an album out on Metal Blade 
right now. BYD drummer Mark Castillo had this 
to sa about the band’s new vocalist: “After 
weeks of practice and hanging out we have 
decided that Crafter is now our new front man. 
He’s an amazin dude and put forth a ton of 
effort to show us he was serious about being 
apart of BYD. Let the good times roll.” 

BYD’s The Beauty And The Breakdown is out 
now on Victory Records...Original Exodus drum- 
mer Tom Hunting has returned to the fold, 
rejoining the legendary thrash metal band. 
Guitarist Gary Holt checks in, saying, “It was 
always understood that when and if Tom was 
ever ready to resume drumming duties for the 
band, his seat would be waiting. [Interim drum- 
mer] Paul Bostaph always knew this, and was 
the first to say it upon joining the band. We can- 
not thank Paul enough for his services on 
Shovel Headed Kill Machine and all the subse- 
quent tours he did to support the album.” 

See ya next month with more gossip, rumors, 
and tidbits. 


‘ity a _ 


Exodus continue to write new material, described 

as “the heaviest we've ever written.” The band will 
‘hit the studio in May with producer Andy Sneap 

~ Manning the boards...Swedish melodic death metal 
overlords Arch Enemy are also working on new 
material. Drummer Daniel Erlandsson had this to 
say about the new effort: “It's been a very smooth 
ride so far. We've recorded a total of 11. new tracks, 
plus some other extras The new songs sound very © 
fresh and diverse. Some songs are faster and more 
extreme than before, while some songs are very 

B heavy and melodic - but they all have the Arch 


—— 


pa : n # i i ¢ Eee 

ma Enemy imprint in capital letters.” The album will be 
out on Century Media...Speaking of Century Media 
Records, the LA-based label has signed a spate of 
new bands, among them At All Cost from Austin, 
Texas, as well as Suicide Silence, who hail from 
Riverside, CA. Congrats to both bands and the label 
on these new partnerships, and expect new albums 
‘in the not so distant future... 

Emo rockers Thursday have split with Island Def 
Jam after 2 albums. The band is wrapping up its 
touring schedule and working on new material, and 
has had offers from other record labels. We're sure 
they'll be quickly snatched up bya label that best 
suits the band’s needs. 
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vital— especially after most metal critics already 
wrote Static X off— is that Wayne produced it him- 


' Self (with help from Jonn Travis of Kid Rock and 


Buckcherry studio fame). Goodbye to longtime pro- 
ducer Ulrich Wild. Plus, Wayne's songwriting has 
taken a surrealistic phantasmagoric turn. Reptile, for 
instance, is about what it must feel like to be eaten 
alive.” And as far as the title track is concerned 
longtime vegetarian Wayne was thinking of “how, 
when | see people eating these big pieces of meat, 
it's really disgusting to me. It’s like they could be 
cannibals if you just give ‘em a piece of a human 
and they'd eat it not even knowing the difference. 
So, with that basic idea in mind, | was able to write 
the song.” 


Finland's BAT- 

TLELORE is back 

again with another 

epic disc of phantas- 

magoric metal. 

Evernight'’s nine 

tracks in 42:55 are 

filled with that 

Beauty And The 

Beast double-vocal 

Style... the clean 

melodic soothing 

female vocals of 

Kaisa Jouhki juxta- 

posed against the rampaging animal grunts of Tomi 
Mykkanen. It's all to pretty terrific effect as the two- 
guitar/drums/bass/keyboards keep up a dramatic 
soundtrack-type adventure all the way through. 


Ex-Drean Theater singer Charlie Dominici steps 
center stage again, but this time in a band named 
after him, DOMINICI, and an album, 03 A Trilogy 
Part 2, that's his own concept. Sounding like a 
mélange of Metallica, Judas Priest and Queen, the 


{ 
Ki 


new band—guitarist Brian Maillard, drummer Yan 
Maillard, keyboardist Amerigo Rigoldi and bassist 
Erik Atzeni—back up the impressive pipes of 
Dominici with a glorious flair that’s immediately evi- 
dent on opener The Monster, which serves as a 
loose instrumental overture of what's to come. The 
second of a trio of albums (the first came out in the 
summer of ’05 and the third is in the planning 
stages now), complete with characters, plot and 
surprising twists, 03 A Trilogy Part 2 sounds like 
metal operetta, with driving rampaging rhythms, 
sound effects, light dialogue in-between tracks amid 
an overall bombastic delivery that doesn’t shirk 
away from being dramatically over-the-top and total- 
ly grandiose. This heady mixture of metal and prog 
should please fans of both as it’s performed with 
punctilious precision, professionalism and passion. 
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Rob DeLeo was nervous. The strapping, six-foot-plus bass beater 
for Army of Anyone would never come right out and admit it, but 
prior to taking the stage for one of his band’s initial live shows, he 
had enough butterflies fluttering through his stomach to fill a y i i an < lj 
mountain meadow on a clear, spring afternoon. Rob’s nervous- fe fa rt 
ness was understandable. After years of performing in the world’s 2 A 7A, 
biggest arenas as a vital part of the Stone Temple Pilots (along y : é . 
with his brother and fellow AOA member, guitarist Dean DeLeo), y 1 
his new outfit found themselves battling to win over a new audi- 
ence in a decidedly different environment. This group was more Ma 
than content to perform as an opening act in 3,000 seat theaters | 
\ 


(at least for the time being), but Rob sensed that some of the 4 ¢ 
band’s followers were still harboring some lingering hostilities . 
regarding STP’s demise, and he was hoping that the evening’s ‘ 
proceedings would go off without any undue problems. . 
“lm obviously very interested in how everyone in going to 
react to us on stage,” he said only minutes before heading out of 
the band’s hectic pre-show dressing room. “I know we all feel 
very confident about the music,-and we're having a great time 
together— which is really what this band is all about. But | won- 
der how it will feel the first time someone in the crowd shouts out 
the title of an STP or Filter song. It may be a little strange. | know 
Dean and | are ready for anything— and we think Richard is.” 
Indeed the Richard is question— Army of Anyone frontman 
Richard Patrick (formerly of Filter)— was also more than a little 
nervous, and he wasn’t masking his condition anywhere near as 
well as Rob had been doing. In 


fact, as he anxiously waited to 1 “I know we all feel very con- 
take the stage, Patrick resem- 


bled anything but the picture of fident about the music, and 
Cm: § were having a great time 


was pacing, he was chatting ie ee i i 
quietly with friends, but he together which ts really 


* vr 
insisted to everyone within ear- i what this band Is all about. 
shot that he was looking for- "=F #** 
ward to getting on stage. And once AOA finally nae et the 
spotlight at shortly after 8PM, it was quickly apparent why Patrick 
was so anxious to get the proceedings underway...this band was 
hot! They cooked from the moment the house lights went down 
and the stage lights went up, laying down a blistering 40 minute 
set that highlighted virtually the entire contents of the band’s self- 

‘titled debut disc— and more! 
“The problem we had going on’stage was really simple,” Rob 
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metal’s new stars 


“It could have to do with the fact that we're getting older and we 
are influenced by lots of other things and by other bands then 
when we were younger and first starting out,” says Poison The 
Well vocalist Jeffrey Morreira about the slight change in sound that 
marks his Florida band’s latest album, Versions. “My writing, and | 
know it’s this way for [drummer] Chris [Hornbrook] and guitarist 
Ryan [Primack], as well, is now affected by movies and books.” 

PTW are looking to other sources of art for inspiration, and that’s 
what makes Versions such a lush, rich, and textured metalcore 
album that’s comprised of fits and starts of singing and screaming. 
Morreira says that the band isn’t afraid of change, or to shake 
things up a little. And ultimately, it’s the fickle fans who'll benefit. 
“Our live set is always going to be good for the fans, because it will 
always sound different, because every one of our records has a dif- 
ferent, unique sound. It adds lots of color when you see us live, 
because we play songs from every record,” the singer says. “As 
long as we can write records that don’t sound the same, then | will 
be ok. We have to play the songs, and the kids have to listen to 
them, and we don’t want to get bored and we don’t want the fans 
to get bored, either.” 

In between the release of 2003's career-defining You Come 
Before You and Versions, PTW experienced a flurry of intra-band 
activity, despite limited touring and exposure. Members came and 
went, with Morreira, Primack, and Hornbrook remaining as the 
core songwriting unit for the band. The trio also split from Atlantic 


Records after only one album. 


PTW returned to the indie label fold 
for Versions, choosing to release it 
through Ferret Music, instead of reunit- 
ing with former label, Trustkill. Morreira 
and PTW have no hard feelings about 
the break up with Atlantic, and the band 
came through it as a learning experi- 
ence. “It was cool to be on a major label 
for You Come Before You,” Morreira 
says. “We got to see what it’s really like, 
and all the things that come with being 
on a major. After a while, it just ran its 
course. Things were said, but in the end, 
they weren't followed through. We were 
told things that we could do, and some , ve 
promises weren't fulfilled, so it was time for us 0 D eave and go 
somewhere we are not pressured to do things we don’t want to. 
And that label was Ferret.” 

For Versions, PTW headed to Sweden to record with Pelle 
Henricsson and Eskil Lovstro, something they also did for You 
Come Before You. The band feels the duo helps them to craft the 
best sound possible, and that’s why they trek half way across the 
world to record. 


As for the fans, who will notice a bit of a sonic shift on 
Versions, Morreira isn’t losing sleep over what their reaction will 
be. “I have no idea,” he admits. “I thought about it for a couple 
seconds, and then realized that it doesn’t bother me. It took so 
long — it took 3 years- to make this record, and we have had so 
many problems, and we feel excited about it. | think that’s good 
enough for me.” 
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musical aac i is on oe pot bell and back. But con ing back, and rising after falling, is the hardest 
Dar Of jand (1 ae fe § Gece. and vith Resurrection. Chimaira have risen with the utmost poise 
and grace 

When « came lave to uckes co 
londe. With Resurrection, the six-piece 
thelr monstrous metal to the masses. 
The Cleveland oe ey; Nave been Through a bit 


wn an write a new record, Chimaira were ready to tackle the chal- 
nave wiped ihe siate clean and are refreshed and ready to bring 


of an emotional ringer over the past few years. 


Dimmer Andes Hercx Go2 [he bands self-titled 2005 release was met with lukewarm sales, 
and the bard was u oth ae 4S business Situations, desperate to extract itself from its contract 
with tts iabel. 

“We wanted . MaKe 2 fecore so fantastic Oat) it put a smile on our faces again,” says vocalist 
Mark Hunter, who lives in 2 condo in his native ci ity. ‘When we started this band, we wrote music to 


have fun and to enioy @ Vie oo ai teeing back, and that’s how we feel now.” 

Geiting that feeling back probably had something to do 
with the fact that the band was able to remedy all the prob- 
lems it was dealing with. Chimaira split with longtime label 
Roadrunner Records, which released 2001’s Pass Out Of 
Existence, 2003's excelient. anthemic The Impossibility Of 
Reason (a phrase cribbed from the movie, Platoon), and 
2005s self-titled release. Herrick returned to the fold, 
replacing hi nis replacement, Kevin Talley. Hunter admits that 
siege finishing Resurrection, he went through the dark- 

st period in his personal life, and he was almost ready to 
au the band, but wisely decided against such measures. 

Like any untameable, unkillable beast, Chimaira 
rebounded on the quickfast, signing a deal with Ferret 
Vusic, despite having several offers on the table from 
athe interested labels. “We knew we were going to go 

ys Hunter, citing his frendships with several of the com- 
uti dint { want to deal with it. | knew where we wanted to 
he Offers, but our minds were made up from the get-go.” 
aS Up yingre Chimaira left off, fusing Hunter's fearsome barks with Rob 
ing. (he Dand also laces the sound with textures and keyboards pro- 

s se we Gd a iot of keyboards. We wanted to have the orchestral parts 
hal were on The in ypossibility Of Reason, and that’s what he did. 
is is are more present.” 
i the orci eh ral SO 
is Thriled w 


wih hes $a 
panys Staflers. “Others were interested. but 
gO, and of course. we apprecaied t 

Musically, Resurrection 
Amold'’s Metatica-infuenced 
vided by Chns Spicuzza. “Th: 
from the last record and 
On this record, those two eler 

ifs the t Reniing, ine : 
peers. Al te end of the day, ihe band 
ing forward. Amen to that: 


und that helps Chimaira to not sound like their 
h the resuits, and is ready and willing to keep mov- 


Disciple vocalist Kevin * oe 
nothing can be riore mad 
onset of road rage The we 


in traffic in Kentucky, where he resides with his wife. While 
erawiiing in a Sea of backed up cars, Young isn’t feeling the 
n focus on the answers to your questions, not on the road,” 
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Young and Disciple have released Scars 
Remain, an album full of bottom. heavy, radio- 
ready rock anthems and pretty, inoffensive bal- 
lads, appear to be positive and upbeat not only 
when stuck in traffic, but in life and in their 
music, as well. The band, which has been 
making a joyful noise since 1993, is decidedly 
and outwardly Christian. 

“We do, for better or for worse, define our- 
selves as Christian,” Young, whose a typically 
polite, friendly Southerner, admits. Disciple 
have been working together since they were 
teenagers, and they were church kids when 
they started the band. Young continues, 
“Everyone believes in something. We share 
a faith and music, Because we happen to be 


Christians, we get defined as Christian:rock.” Young also admits 

that the band doesn’t shy.away from broaching Christian themes in the band’s lyrics. “Every artist, 

whether it’s Eminem or Aerosmith, has something to say, and likes to share himself with the fans. We try to be art- 
ful and tasteful, without offending people,” he says. That's certainly the safest route for a band with faith-based 
roots to take, in order to accrue both secular and Christian fans without alienating anyone in the process. And that’s 
something Disciple have learned in their thirteen-year history. “We've been doing this for so long,” Young laughs. 
“We're older. It's a tough business, whether you're 15 or 30 years old, though. We knew we were born to do this, 
and having that in our hearts help us push through the difficulties. We just need to keep pushing through. There is 


no end in sight. There will be years to come with Disciple.” 


But in the present, in the here and now, Disciple are enjoying the spotlight that is being shone on Game On, the 


m * soreamy, heatseeking eine from Scars Remain. WWE 
* used the tune as the theme song for a Pay Per View 
+ event, and CSI:Miami featured the song in commer- 


5 cials. Additionally, ESPN and Fox Sports are using the 
song in their highlight reels. Although the song, with 


the word “game” in its title is now forever connected to 


F* sporting events, it was conceived as a song about a 


é much more noble pursuit: the war on terror. Young 


K Says that post-September 11 fallout inspired the song. 


~ We were shocked that there are people out there that 
hated Americans, and we didn’t know how to 
= respond,” Young states. “The country had been torn 


» apart, and we didn’t want to make a political statement 
;= about the war in Iraq, but that there is a general war on 
Fe terror that exists and it has been thrust upon us. As 


Christians and as Americans, regardless of the faith we 
. ascribe to, we have a moral obligation to defend our 
families. It's not a Republican fight song, but an 

* American fight song, about standing up and defending 
x Ourselves, without spreading hate.” 

~ — Young is quick to point out that Disciple are not a 
political band. Rather, they just want to write good, 
catchy, memorable songs. 


Car Bomb are hardly your average extreme metal 
’* band. Wanna know why? Okay, we've got a few rea- 
« sons. Car Bomb vocalist Mike Dafferner is currently 
pursuing a doctorate in physics. While musicians with 
PhD’s isn’t as rare as you may think — Offspring’s 


Dexter Holland, who actually declined to finish his in 
order to focus on his band, and Bad Religion’s Greg 
Graffin are two that quickly come to mind- it’s not 
often that you find a musician in a Spastic, schizo- 
phrenic grindcore band with that advanced of a 
degree. You'd think doctoral candidates would 
spend more time espousing esoteric theories, as 
opposed to rocking the hell out. ee such | is not the 
case with Car Bomb. 

But when you boil things down, Vou realize that it” 
make sense. Car Bomb’s music on Gentralia i is smart; 
it’s technical and precisely played, almost like arene- 

gade form of jazz. You could call Long Island's Gar. 

Bomb grindcore surgeons: as in, they do. everything 

with a careful hand. “There are faster, more tech- 

sounding bands,” says bassist Jonny Modell, who owns 
and operates his own computer consulting business on 


the side. “But we have a signature sound. A lot of guitar 


players and musicians who have heard our music 
always tell us that they like the guitar work, [Guitarist] 
Greg [Kubacki] likes to doodle with sounds, and we 
don't use one tone through the album. He likes to do 
ambient stuff.” 

Centralia is the band’s Relapse Records debut. The 
album title references an old coal mining city in Western 
Pennsylvania that has been burning for years. Also, the 
album is also what we like to call “dose metal”: that is, 
it's so extreme and cage-rattling that you can only han- 
dle it in carefully administered doses. Modell is okay 
with that assessment, saying ‘l personally like listening 
to the album from start to finish.” Even though the band 
recorded the record on their own, he’s still not exhaust- 
ed from creating and playing it! “| am okay with it still,” 
he says with a laugh. 

Despite the uber extreme nature of Car Bomb’s 
music, Modell is convinced the record can appeal to 
all fans of heavy music. “We have different styles 
going together on our album, and we can appeal to 
many different genres within the metal, punk and 
hardcore scene,” 
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Touring is a popular subject/topic in each issue’s 
“Coming At You” column, That's because the 
bands we cover make their money by living on the 
road, coming to your city, and winning you over. 
In celebration of life on the road, we decided to 
twist things around a little, and we polled the - 
musicians below and asked the simple question: 
What's the best thing about your home town? 
Apparently, cise place like home... 


SAME 


The bitter Cleveland winters certainly have an J 
affect on Chimaira’s music, especially on their lat- 9 
est effort, Resurrection. Here, the music is aS. - i 
angry and agitated as a grizaly bear awoken from 

his winter hibernation two months too early. 

Vocalist Mark Hunter weighs in on his hometown, -™ 
and it’s sphere of influence on the music it fs, wd: 
duces, beyond his own. eae 
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“The weather in Olvland affects your mee “idl 
helps the writing process,” Hunter admits, “It's is 
dark and grey, so winter is the perfect time to write. =” 
an album, at least for us. There is no sunshine or. ss 
happiness, and it definitely sets the mood.” Hunter’ 
is quick to point out that Nine Inch Nails guru. 
Trent Reznor grew up in Cleveland, and that all you 
need to do is listen to classic NN.records ifyou 
want to experience what Cleveland is like or how ft 
influences its musicians: “Those early NIN» 
records, you can definitely tell something | is Rr 
wrong,” Hunter says. We know. We've heard those te 
records, and we “get” it. Pace 


Disciple recently released Scars Remain, a hard - 
charging rock and roll opus with a surprisngly 
uplifting spirit. We asked vocalist Kevin Young, a 
polite, charming southerner, to expand on what 
he loves about being from the South. You know 
what they say: American by birth, Southern by 
the grace of God. 

“Everything,” the singer says. “There isno . 
‘best.’ It’s the food, the women, the sports. Those 
are all the greatest things here. | came back from a. 
trip to New York City, and there were plenty of — 
beautiful people there, but | realized that there’s 
nothing like Southern girls! And inthe South;we =, 
love our football, college football, especially! You. = = 
name it! All these rednecks from Alabama, 
Arkansas, and Tennessee all love their college foot- 
ball.” Other than.the ladies and the football teams 
that populate the region, Young says that 
Southerners are always willing to lend a helping 
hand, as well, and that makes the area special. He 
says, “If you need anything, you call. one of us. 
Southerners will help you out.” Good to know, 
especially when you've got a flat tire! 
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Los Angeles-based band The Human Abstract 


, 


UESTION. 
DIFFERENT 


perspectives, Fu Manchu stand as a ban Semi fave been buzzing in the press for about a year 
caught amid conflicting cultural perspectives. In__ now, since the release of their debut, Nocturne, 
LTE RTBU Cees eK ealae which combines noodly guitar work with classical 
guitarist Bob Balch, drummer Scott Reeder and song structures. The City Of Angels is also known 
ees Davis ae A a lead as the City Of Broken Dreams, a city that no one 
Se eae calls home, but where everyone comes to try and 
of cutting-edge 21st Century ideals. Their hair is bod bic in the anikartch + busi feta 
long and shagay, their clothes look like Salvation make it Dig in the entertainment DusINesses 
Army relics, and their sound is.... well, headquartered there. But THA’s vocalist Nathan Ells 
their sound is simply the most over- begs to differ, and views Los Angeles as a city of 
‘ MIGINIKeSeUCROAOitmuisescme opportunity, especially when it comes to his band. 
EMR ulem cmelsicmmm “The best thing about LA is the fact that a record 
Trine to describe the ai fend by Fu Manchu is akin to trying to explain ; at : ; . ; 
the sound of a roaring freight train to a deaf man. Quite simply, i's something y eas. e oe deal was obtainable,” he says. “I grew up in 
you have to experience in order to fully comprehend. It’s a sound centered on ans e - oe as ‘ Nashville, which is a magic town, because the local 
its power, its energy and its pure, unadulterated volume. As shown thratighout a sil bs care Hee a y van i o music scene is amazing, and so many kids who live 
their latest album, We Must Obey, these So Cal “stoner rock” masters have alifornia Crossing, this is a band with a keen there were children of fantastic session musicians. 
sense of awareness.regarding exactly. ano and 
once again cranked their amps to “10” and created a sonic roar'that seems i egarang so it was a thriving local music scene, but it’s 


ai si what they are. ; : 
fermecs apd Wecoa sraagtss raga fing SA tempeh oe aco: A a 


‘hla ci - rough and:ready.sound. While their approach obvi- MIAeMee}anTnaTi sya eleimereintiare signed is difficult.” Ells 
todas bargin ees vel A lah Mal ie ously pays unabashed homage to such metal pio- eventually moved out to California, and saw “all 
roars with the kind of straight-from-the-gut brand of punk-meets-metal ener-  eers and Black Sabbath, Mountain and Blue these garage bands were getting record deals! It's a 
gy too rarely heard in today’s hard rock circles. Cheerit also manages to capture all the energy different game here.” THA eventually secured a deal 

“| don’t know if I'd use the word ‘accessible’ for our new stuff,” said gui- a ila cline tm . fhe be (gia with Hopeless Records, and have watched their 
tarist/ vocalist Scott Hill “Maybe it’s a litte less out-there. In some places we've af iy : Pie oun tence n e tae Ma career move at an accelerated, exciting clip ever 
tried a few new things, but at its core this album keeps us on the same musi #1@ WONG. And though their approach ts Obviously ince. Ells and THA are happy in their current situa- 

a far cry from the angst-driven, shock rock sounds few & happy 
cal highway that's been our home for a long time. It's the place where we truly a 19 tion. and want to keep on growing and moving u 
feel we belong,” that dominate today’s hard rock scene, the music stabi pong 9 i g * 
ig : of Fu Manchu has been warmly embraced by the € QUESHION IS, ONCE yOU Get SIGNea, Can YOU Stay 
dates UST NC JOT Gee media as if it were some long-lost love. In fact, it afloat? | have been training for this my whole life, 
seems as if these free-wheeling rockers may just So | hope so!” the singer says. 
serve as another spearhead in a metal renaissance 
Cree CA JOB FOR A COWBOY, Ravi Bhadriraju 
the wonders of fuzz pedals, distorted blues-based_ RARTMESa Neen oon UR COUR EAC 
guitar solos and mind-numbing power riffs. Just oe a oeeScOnCURNCO RCE 
don't try to lay any such pressure-packed respon Metal Blade. despite that fact that their eld 
sibility on these space cowboys— they're too étal ade, despite that fact that their e est mem- 
busy kickin’ back and just playin’ some rock and ber is just 20 years old. Youth and inexperience 
roll to deal with any of that. aside, JFAC are the real deal - playing uber-aggres- 
sive, highly technical death metal on Genesis, their 


-FOSTERCHILD _iiticstvopst sotct win nisansierto our 


ae may come a trends may go. What's hot on a Wednesday may be old news by the weekend. Faces plastered prominently question. 


on national magazine covers may quickly evolve into future answers for “where are they now” questions of /rivial Pursuit. But as so “The best thing about Arizona is the people,” 
many things in our modern world continue to evolve at a dizzying pace, one clear-cut constant has emerged... the fact that great Bhadriraju says. “I love my friends and my family, 
rock and roll is timeless. A solid guitar hook, a stick-to-your-brain melody, and an impassioned vocal outburst sounded great in and that’s the best thing | have right now.” See, 
1977... and they still sound great three decades later. The guys in the exciting new hard rock unit Fosterchild not only know the rock stars are real people, just like the rest of US. 


truth behind that time-tested axiom, on their self-titled debut disc they prove it loudly and clearly. 

“When you say that you're a rock and roll band that should mean something,” said band founder/drummer Kevin Miller, who ‘ 
comes to Fosterchild after spending nearly a decade pounding the skins.for platinum-covered rockers, Fuel. “| think that term has FUNERAL FOR A FRIEND, Ryan Richards 
lost a bit of its edge over the last few years, and that’s really too bad. We're out'to show that you don't always need to follow the lat- fimmUICIrNg¢lMa) Friend is the only band that we polled 
est trend in order to make great music. You can stick to the basics and still get the job done— especially if you approach what in this edition of “Coming At You” that hails from a 
you're doing the right way.” country other than the good ole US of 

The right way, indeed. In addition to Miller's lengthy hard rock history, Fosterchild’s other members share a similarly distinctive A. FFAF are from Wales, which is across the pond 
pedigree. Guitarist Brian Quinn cut his rock and roll teeth writing and recording with Philadelphia-based rockers Octane. And both and part of The United Kingdom. Even though FFAF 
eas bassist Eric Leonhardt and vocalist Danny Beissel paid their dues in a vari- 
ety of projects before uniting their creative forces behind the Fosterchild- rtm: bla ic eal ie 
wheel. But this is one band that its members will quickly acknowledge is 
greater than the sum of its individual parts. While each of these guys may 
be a talented, road-tested rock and roll veteran, when they come together 


some of the most exhilarating screamo we've 
heard in years, and the band is huge in its native 
country. Tales Don’t Tell Themselves will be out 


hg he 


under their collective banner, they're a pure rock and roll machine. later this year, and we caught up with guitarist Ryan 
“One of the best things about having some experience is that you Richards and asked him about what makes Wales 
know what you are... and you know what you're not,” Quinn said. worth coming home to. “I am looking out my win- 


| “Maybe our brand of whiskey-soaked rock and roll isn’t what some dow right now,” Richards says. “| live in a valley, 
people perceive as being ‘cool’ at the moment. But it's the music we where | grew up, and for anyone who hasn't seen 
like, and there’s always been an audience for that kind of sound. We've it, i's got the most beautiful landscape and green 


managed to put a new twist on things— while staying true to what we ; 
Wo i as caisicians® hills anywhere. It's so much different now. When | 


= 


As shown throughout their self-titled debut EP, Fosterchild’s “belief” in Was growing up, | took it for granted. Then | went 
— their traditional rock and roll principles shine through with every note they on tour for six months and was like, ‘Whoa!’ | 
a and every word they sing. On songs such as Let Me Down, Too Far Gone and Real, this energetic quartet show that while never realized how beautiful this place was until | 
they're as far removed from rock's cutting edge as a Republican senator, housed within their strident licks and from-the-gut vocal left and came back.” Again, Dorothy from Wizard 


forays are the key ingredients for creating “classic” hard rock— most importantly riffs that get your head bobbing and your foot Of Oz said it best. There’s no place like home! 
tapping. And while the members of Fosterchild know that it’s still gonna be a long way to the top if they wanna rock and 
roll, with their heady blend of talent and experience, they all believe they're up for the challenges that lie ahead. 
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eer X's eagerly awaited 
_ Metal fans of ig RUN is taste and substance, take note." 


NORTH AME RY C ACNE a Owe 
ae ‘ a, : 
~*~ ” 5/25 - B B. einer in New York, NY ; 7/28 - Roseland Grill in Portland, OR % 
ct 7/12 -The Webster Theatre in Hartford, ee .~ 7/29- Slim's in San Francisco, CA 
“)" 7/18 - Northern Lights in Clifton Park, NY 7/30 - House of Blues in Anaheim, CA : 
"~~ 7/44-The Chance Theater in Poughkeepsie, NY 7/31 - House of Blues in West Hollywood, CA 
; 7/16 - The Medley in Montreal, QC ‘ 8/01 - The Clubhouse in Tempe, AZ ; 
7/17 - The Theatre Imperial in Quebec City, @C 8/08 - Ridglea Theater in Ft. Worth, TX 
7/18 - The Opera House in Toronto, ON — - 8/04 - Meridian in Houston, TX 
7/20 - Peabody's in Cleveland, OH 8/05 - White Rabbit in San Antonio, TX. 
7/21 -\-Rock in Detroit, MI 8/07 - The Masquerade in Atlanta, GA 
7/22 - The Pearl Room in Mokena, IL 8/08 - Jaxx in Springfield, VA ae 
Naadanie te 7/23 - Pop's in Sauget, IL 8/09 - The Palladium in Worcester, MA 
7/24 - Station 4 in St. Paul, MN 8/10 - The Trocadero in Philadelphia, PA 
7/27 -E\ Corazon in Seattle, WA 8/11 - Starland Ballroom in Sayreville, NJ 


ceywenwnnmne  *Dates subject to change. For more info go to www.symphonyx.cam and www.myspace.com/ officialsymphonyx 


& INSIDEQTIG = VY Visit our webstore at www.theiozone.com 


fave Sah 1601 Banksville Rd., 2nd Floor, Pittsburgh, PA 15216 @ www.insideoutmusic.com ®@ www.myspace.com/ insideoutamerica 


HP reviews the 
latest CDs & DVDs 


Each month we like to put two of our 
top Hit Parader staffers in a room with 
a stack of new releases. Sometimes 
they agree on the quality of these 
recent arrivals— more often, they 
don’t. Either way, we call this exercise 
in musical futility Collision Course. 


VELVET REVOLVER, L/BER 
: At times over the last few months it seemed as if Velvet 
- Revolver’s second album, Libertad, would never get finished. 
It's been well over three years since this supergroup’s debut 
disc rocked the world with its classic-rock feel and tough-guy 
attitude. But now these former members of Guns N’ Roses and 
STP have further unified their artistic front, presenting a collec- 
; tion of songs that at key moments shy away slightly from the 
%™ — Strident sounds that characterized their hallowed past to present 
a more diversified and contemporary front. Make no mistake 
about it— this stuff will still rock you to your very core, but 
housed within VR’s new disc is a level of maturity and focus 
fm that takes each of these gristled music veterans to a new cre- 

- ative plateau. 
RATINGS:***** 


CHRIS CORNELL, CARRY ON 
So this is what spurred Chris Cornell to 

turn his back on the multi-platinum partner- 

ship he had created in Audioslave. Certainly 

the contents of Carry On is worthy of the 

man called by many “the best rock voice of 

his generation.” But much like his previous 

solo disc (which emerged during his time 

between Soundgarden and Audioslave), here it 

seems as if Cornell is a tad too determined to 

be all things to all people. When he rocks, he 

rocks hard; and when he tones it down for a 

characteristic ballad, the emotion seems to drip 

out of your stereo speakers. Of course, there are 

those who insist that Cornell needs a band envi- 

ronment in which to prosper— that his fellow 
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musicians will often control his desire to wander 
too far from the hard rock core. Here some of 
Cornell’s best and worst creative instincts have been 
given free reign, with decidedly mixed results. 
RATINGS: +++ 


| always loved Chris Cornell during his ‘90s stint 
in Soundgarden. | found him much more hit-or- 


miss during his recent star-studded run with 
Audioslave. On his own, | was most curious to see 
if he would return to his cutting-edge roots or fur- 
ther court the mainstream audience he seemed to 
woo with his recent James Bond soundtrack hit. As 


‘it turns out, the contents of Carry On finds Cornell 


trying his hardest to skirt both worlds while pan- 
dering to neither. While many of these songs could 
easily fit into Audioslave’s song book (in fact, it was 
rumored that he left that band because he felt he 
was contributing too much to their creative process 
while having to equally share their spoil of riches), 
there are just enough marked differences to make 
this stand out as something fresh. Hey, you just 


know that if you’ve enjoyed Cornell's previous work, 


you're gonna eat this up like a piece of chocolate 
cake! 
RATINGS: **« 


OZZY OSBOURNE, 


It's been six looong years since Ozzy Osbourne’s 
last solo disc, Down to Earth, further cemented 
his reputation as the Metal Godfather. During 
that time he’s done a series of high-profile tours 
with Black Sabbath... but scant little recording of 
new material. But now, with a new home studio 
located right in his Beverly Hills backyard, the 
legendary Ozz has finally delivered the goods— 
and they quickly prove to be worth waiting for! 
With long-time guitar maestro Zakk Wylde laying 
down a dizzying array of heavy-handed licks— 
especially on such tracks as Countdown’s Begun 
and Not Going Away— Ozzy has constructed a 
disc that stacks up well against anything he’s 
done during his hallowed career. Sure, his voice 
no longer possesses the range of timbre of his 
youth, but his sneering monotone is put to good 
use throughout this collection on which the Ozz 
truly puts the pedal back to the metal. 

RATINGS: ***« 
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BY AMY SOLAR RET Os 


If you're a fan of 
Euro metal, then 
the name Gus G. 
should ring a 
bell. The guitarist 
has served time 


in notable, gui-. ” 


tar-driven bands 

like Nightrage 

and Arch 

Enemy, but 

Firewind is his 

baby. 
Allegiance is bombastic, Sea 
larger-than-life metal, replete with. big, singa- “ 
long choruses, and pump-your-fist-in-the-air 
power metal energy. If you are all'about power 
metal, then Allegiance and Firewind will suit 
your fancy, because all the hallmarks (key- 
boards, huge ‘n hooky choruses, and lightnin’ ° 
quick riffs and solos) are here. But this Greek 
quintet keeps things from getting cheesy, due. 
in large part to the proficient, SiO 
skilled guitarwork that peppers Allegiance. 
One needn't look any further than the title 
track or Ready To Strike for evidence of the 
talent and Skill of Gus, G. 


ates oe 


FOR FANS OF: Iron Maiden, Dragonforce, 
Iced Earth 


Machine Head returned to form on 2004's. 
Through The Ashes Of Empires, after 2001’ 5 
questionable Supercharger. Fans of this dae 
trash band can breathe a sigh of relief that - 
they've remained on the path of TTAOE with — 


The Blackening. With its 10-minute songs, The. 


Blackening is reminiscent of the band’s 1997 ©. 
release, ... The More Things Change. The band 
truly knocks it out of the park, tearing at your — 
ears with a complete and total, neo-thrash 
assault and signature, harmonic guitar tones. — 
Clenching The Fists Of Dissent is a call to arms 
(complete with a gang vocal and a chant!) 

while Halo is a powder keg that’s about to blow, ’ 
so stand back! The Blackening isn’t all fists. - 
and fury, though; thankfully, this Northern Cali 
band knows how to play with melody and how — 
to repeat patterns, and these songs — not just 
the riffs and beats— linger in your brain for 
days. Another chapter of Machine Head has © 
opened with The Blackening and we'll be sure 
to stick around till the book is finished. 


FOR FANS OF: Lamb Of God, Trivium, 
Testament, Metallica 


It must be the bitter cold Cleveland winters 
that inspire the riotous rage on Chimaira’s 


ge 3 bi 


-, won by the likes of ABBA and oa 


to court the same kind of 
<; fanatical fan base that our 
4. aforementioned metal leg- 


é certain moments that indi- 
"4 cate that Lordi could 


FINGER ELEVEN 
THEM VS. YOU Vs. ME 


Finger Eleven has long been 
a personal fave of this reporter, 
simply because they’re one of 
the few bands capable of writing 
superlative songs and delivering 
them in tight, succinct burst of 
pure hard rock energy. While at 
times they may play a little too 
tightly on the listeners heartstrings 
(such as with their recent single 
Paralyzer throughout Them vs. 
You vs. Me these Canadian rockers 
seem to draw direct influence from the success of fellow Great White 
North chart-toppers, Nickelback, while proudly sticking to their own 
rock and roll guns. 
RATINGS: *** 


Okay, I'll admit it. This is one of those albums that someone with a 
sick sense of humor handed me to review. | don't like the person who 
stuck me with this assignment. | don’t like this kind of music. | don’t 
like Finger Eleven. There, | said it. This is the brand of slick, calculated 
stuff that a computer could have generated. This is soul-less, heart-less, 
taste-less music, which means that it'll probably sell a zillion copies and 
turn these boys into international superstars. Go figure! 

RATINGS: ** 


% 
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Okay... where to begin? Lordi kind’a look ikea a cross between 


ee | Slipknot, Kiss and those creepy aliens you sometimes see on those 


Discovery Channel UFO shows. They kind’a sound just the way they 
look. There’s no question that this Helsinki-based metal unit (who 
somehow won the prestigious 2006 Eurovision Song Contest— an 
= event, by the way, previously 


ie, 


Celine Dion) desperately want b Fo ee 


vé ends have garnered. And 
i While The Arockalypse has 


¢ emerge as an internation- 
al success story, for the 
a most part they come 

& across as a weak imita- 


“tion of their influences. 


me RATINGS: **+* 
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Resurrection. Chimaira have parted 
ways with their longtime label, 
Roadrunner, but they’ve not missed a 
beat since switching over to Ferret 
Music. While Resurrection is not as 
anthemic as their best aloum, 2003's 
The Impossibility Of Reason, the 
album does contain its fair share of 
stampeding guitar solos, and the lyri- 
cal and vocal terror of Mark Hunter, 
who sounds like a metal version of 
Sam Kinison. Most of the stompy 
songs on Resurrection exceed the 
five-minute mark, and Chimaira fills 
each song with choppy, machine- 
gunned riffs and subtle layers provided 
by keyboardist/backing vocalist Chris 
Spicuzza. The songs aren't very struc- 
tured; and that may very well be the 
band’s intent; however, there’s enough 
metal to get the adrenaline pumping to 
dangerous levels. Recommended 
tracks: Resurrection, The Flame, Killing 
The Beast. 


FOR FANS OF: Machine Head, 
Unearth, Slayer 


You're probably sick of us here at Hit 
Parader singing the 
praises of 
Relapse 
Records as 
one of the 
best sources 
of independ- 
ent, extreme 
heavy metal. 
Well, get your 
puke bucket 
out, because 
we're about to 

get back up on 

our soapbox 

and glorify this 

impressive label 

once more, 

thanks to the release of The End’s 
Elementary. The End traffics in com- 
plex, slightly progressive and technical 
metal, but they never drift too far off 
course into unlistenable territory, 
thanks to their ability to use patterns 
and repetition in their songs, some- 
thing that many of their peers often 
forget. Elementary opens with 
Dangerous, a six-minute gem built on 
a tribal, percussive drumbeat that will 
remind more mainstream listeners of 
Tool, and this tense, murky song could 
easily serve as the background music 
in a movie where the protagonists are 


Ever Aftermath is 


traipsing through the, jungle. The Never 


INDIES 


ing, thanks to its Tool-esque riffing, 
and urgent, ominous guitar tones. 
Ultimately, Elementary is the metal 
underground’s answer to Tool’s 
Laeteralus. 


FOR FANS OF: Tool, Mastodon, 
Dillinger Escape Plan 


New Jersey’s Latin metal sensations III 
Nino have parted ways with 
Roadrunner, but they’ve quickly 
bounced back with The Under Cover 
Sessions, a 5-Song EP with two new 
songs, Arrasta and Reservation For 
Two, both of which combine the 
band’s patented tropical, 2-person per- 
cussion backbone with down tuned, 
chunked out riffs and Cristian 
Machado’s sing-scream vocal split per- 
sonality. The other 3 songs are ambi- 
tious covers of Faith No More’s 
Zombie Eaters, which features 
Deftones’ Chino Moreno, Peter 
Gabriel’s Red Rain, and Nirvana’s 
Territorial Pissings. The band glazes 
each song with Latin flavor, which is to 
be expected, breathing 
some unexpected new 
life into them. The slow 
‘n serious Red Rain is 
probably the EP’s most 
fun moment, because 
it’s SO Surprising of a 
cover. All in all, The 
Under Cover 
Sessions is a nice 
taste of what’s to 
come. 


FOR FANS OF: 
Korn, Deftones, 
Latin rock 


Atlanta’s Daath push the death metal 
envelope on their debut, The 
Hinderers. While the choppy, mid- 
tempo riffs are a throwback to the 
mid-’90s, when death metal was in its 
heyday, and the gutturally growled 
vocals could chill the spine of even the 
Ssurliest and burliest metalhead, the 
band is highly conceptual in its lyrics, 
referencing Jewish mysticism through- 
out much of The Hinderers. Standout 
tracks include Subterfuge, From The 
Blind, Cosmic Forge, and Ovum. 


Bonus PVD features: Full concert film of the band's 
first ever performance in Moscow, Russia! 
& Four Music Videos! 
Music CD includes six all-new bonus tracks 


stonesour.com 
CHOICE Sei cea soa -roadrunnerrecerds.com 
Go te Music Choice 9% 5 RE nc9net erent ne. Shelia, 


your cable On Demand ROADRUNNER ® rt hia ne re NT Te 


menu for exclusive videos © 2007 Roadrunner Recards, inc, 


arilyn Manson plans on making 2007 one of the busiest years of his life. He's 
already opened his own art gallery in Los Angeles, performed a co-starring (and 
directing) turn in the flick Phantasmagoria: The Visions of Lewis Carroll, and fin- 


ished recording tracks for his new album, Eat Me, Drink Me. It’s not that Manson ’ 


necessarily planned on making this such an active time in his ever-unpredictable 
life... it just kind’a worked out that way. 
“There have been a number of very exciting ideas running through my mind,” he said. 


“And it-happened that a number of them.came to fruition at roughly the same time. The plan to 


direct the movie had been in the works for a while, and it’s time that | make a new album. It’s 
alla little overwhelming, but I’m enjoying it.” 

So with the theatrical, musical and artistic aspects of his career all entering new phases of 
notoriety, exactly where does Marilyn Manson go from here? Three years after completing his 
most recent world tour— in support of his moderately well-received disc, The Golden Age of 
Grotesque— it seems that this wildman rocker is more focused and determined than at any 
previous time during his decade of rock and roll decadence. Indeed, in recent days the music 
wires seem to be positively buzzing with Manson-related scuttlebutt, all indicating that this 

master of the macabre will soon be injecting his unique perspectives back onto the American 
psyche as only he can. No matter what his next step may be, however, it now appears that 
2007 represents the latest chapter in the media circus that has so often characterized 
Manson’s meteoric career. 

“If everything | did. was predictable, there wouldn't be much fun in it,” Manson said. “| 
always welcome the chance to explore different sides of my creative personality, and if those 
come on stage or on Screen really doesn’t matter to me. | want it all!” 

The undeniable fact is that whether the subject is music, art or film, when Marilyn Manson 
speaks, people still listen. Despite what some would claim is his diminishing commercial 
appeal and apparent refocusing of his creative priorities, this tall, thin 36 year-old Florida-bred 
freakazoid has managed to continually astound the rock world with both his outrageous 
appearance and his equally outrageous “shock-art” stance. But lurking underneath the semi- 


Satanic mystique he’s created (he takes great pleasure, for instance, in the fact that his new art : 


emporium is located at 667 Melrose Ave.), and hiding behind those multi-colored eyes that 
shoot fire into the hearts of his ever-loyal followers, is a guy who has mastered every trick in 
the rock and roll book. 

Don't for one second believe that this isn’t one incredibly savvy, highly intelligent rocker- 
in-devil’s clothing. MM knows his album sales figures to the last digit. He knows his concert 
revenues to the final decimal point. He knows how many magazine covers he’s generated 
down to the date and location. Make no mistake about it, Marilyn Manson knows exactly what 
he's doing; he’s carefully calculated each word he utters and each gesture he makes for maxi- 
mum societal impact. He knows that every headline he grabs for his off-stage behavior may 

' translate into an additional album or movie ticket sale. And he knows that each cry of outrage 
voiced against him may result in more notoriety for his new art gallery. They’re all just part of 
| this ever-evolving corporate “empire” Known to the world as Marilyn Manson. 

“My challenge is challenging myself,” he said. “When you become predictable, or stop 
being willing to push yourself, that’s when you run the risk of becoming conservative. All | 
want to do now is feel satisfied with my artistry and try to wake up everyone who’s still 
asleep out there.” 


While Manson continues to grapple with both his attempts to awaken this “sleeping” gen- 


eration and invigorate his.own musical musings, he now confronts a new dilemma— that of 
ever-changing fan expectations. As he prepares to release his next multi-media projects he 
realizes that merely making shocking, ground-breaking artistic statements in a variety of 
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forums will no longer suffice. Marilyn 
Manson remains— perhaps unwittingly, 
perhaps not— the spokesman for his Lost 
Generation, that group of kids who see 
their hopes, dreams and frustrations being 
unanswered by the 21st Century American 
Power Structure. In Manson they still envi- 
sion a savior, a tattooed beat messiah who 
through his deeds, words and actions can 
lead them to the “promised land” of self- 
respect and self-belief. To them Manson 
isn’t some misguided musical soul— rather 
he is their heavy metal Moses, guiding 
them through the desert of apathy, hatred 
and despair. To these fans Manson’s next 
creative statement— whether it is music, 
film or one of his highly acclaimed paint- 
ings— will be more than a mere artistic 
happening. It will be their call to arms. 

“The most difficult thing for me is main- 
taining my own beliefs while satisfying 
what the fans want from me,” he said. “But 
I’m not the first performer who has faced 
that kind of challenge, and |’m sure | won't 
be the last. We’re all operating in a very 
changeable medium. | like to view myself 
as the kind of performer who first inspired 
me when | was a kid. But |’m also the first 
to realize that it’s not the same for me as it 
was when | was a fan. | mean there aren't 
bands today that do for me what Kiss or 
Black Sabbath did when | was a kid.” 

While he is still drawn to artists who— 
very much like himself— continue to push 
the barriers of accepted public taste, there’s 
no denying that Manson also feels a need 
to be embraced and accepted by the mass- 
es. His film, art and musical efforts may 
seem decidedly uncommercial at times, but 
there’s no denying that this always-clever 
rocker wants to make a major mark on the 
entertainment world, and with his ever- 
expanding scope of projects, it seems cer- 
tain that over the ensuing years Marilyn 
Manson will solidify his position as one of 
this era’s most note-worthy and notorious 
creative forces. 

“20 years from now, I'd like to at least 
make it into one of those ‘where are they 
now’ newspaper columns,” he said. “I 
think that would be a great way to be 
remembered.” 
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Hit Parader: The rock world is certainly differ- 
ent in 2007 than it was back in 1997 at the peak 
of STP’s acclaim. Do you feel that’s impacting 
Army of Anyone? 
Dean DeLeo: Not really. The fans are still there, 
and that’s the important thing. There's no ques- 
tion that it's a very different industry now. The 
technology has taken over in some ways, and 
it's presented a problem for record labels and 
other people who didn’t see it coming. But 
when you're a musician you really can't focus 
on any of that. I's your job to go out there and 
make the best music you ca, and that’s exactly 
what motivates Army of Anyone. This is a band 
where there are no limits— anything you can 
think up can be put into play because the musi- 
cians are good enough and our ambitions are 
never limited. 
HP: Let's go back a while. Explain how Army of 
Anyone came together. = 
DD: Rob and | had known Richard for a long ne 
time— we toured together when STP and Filter hit the road at some point 
back in the late ‘90s. We hit it off right away on both a personal and profes- 
sional level. It was one of those friendships that you really welcome in this 
business— Richard was someone who shared our perspectives on a lot of 
things, and we recognized something very special in him. Because of the 
nature of this industry it was tough to always stay in touch because we all 
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caught up in a legal fight because 
just as the new people at the label 
were saying that they weren't really 
that supportive of our band, they 
also said that they owned our tapes. 
This album could have very easily 
ended up sitting on a shelf collecting 
dust. We ended up in court for six 
months. During that whole time we 
all said that we never want to go 
through anything like that again, SO 
our management at the Firm decided 
to launch their own label— and 

_ Army of Anyone became the first 

| band signed to that arrangement. It's 

_ worked out very well for all of us. 
HP: How did you handle the “down 
time” after STP broke apart in 
9002 and the time you got this 
band together? 
DD: | don’t know if there really was 
any down time. Rob and | did a lot 
of writing with amazing people like 
(the Black Crowes) Chris Robison— 
who we actually thought about start- 
ing a band with. We also did a lot of 
production work for everyone from 
Alien Ant Farm to Glenn Campbell. 
So it wasn’t like we weren't busy— 
but we did miss having our own 
thing, our own band. All the writing 
and production work is a great outlet 
for your creativity, but it’s not the 
same as having your own group to 
play with and tour with. That’s why 
when the chance to form Army of 
Anyone came along, We couldn't 
pass itup. ~ 
HP: To your way of thinking, what 
makes Army of Anyone special? 
DD: It would be too easy to just say 
“the music”, but that would be clos- 
ast to the truth. This is the kind of 
project where everyone who likes 
rock music is invited to take part and 
enjoy. Whether you were fans of 
STP Filter, or people who may have 
caught on to us through this album, 
all are welcome to hop aboard. | 
think many of the fans kind of know 
what to expect from us because they 

have lived with us through our previ- 

ous projects. This isn’t some radical 
change, just the next big step for- 
ward in our career. It is something 
very new and very exciting. We've all 
been very touched by the degree of 
support that the fans have already 
given us for this band. It's something 
that means a great deal to us, and 

Maken. it’s served as a major inspiration for 

serene the music we've created. 

| HP: On the road you've been playing a number of STP and Filter songs right 

| along-side your new material. How has that gone? 

| DD: Those songs are a big part of our lives. We love playing them— and playing 

| them as Army of Anyone is really special. It's very interesting to hear how they 

| evolve when the four of us perform them. The essence of those songs is still 

| there— but there's definitely a different vibe to them now. And when you mix in 


Me come of those songs with the material on our new album, you end up with a very 


3 interesting live set— and the response from the fans has been everything we 
could have hoped for... and more! 
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Dm all fhem what you will....there’s no question that when they stand as a 
- Munited musical force, vocalist Ronnie James Dio, guitarist Tony 
~ lommi, bassist Geezer Butler and drummer Vinny Appice reign at the 
apex of the heavy metal world. With the success of their new Black 
: Sabbath: The Dio Years complilation disc, and the sold-out status of 
: their current Heaven And Hell world tour, this slightly schizophrenic unit has 
~ shown that despite their lengthy gaps between appearances (the last time this 
- Quartet toured together was 1994!) they still possess pure metal magic in 
every note they play. Most of you reading this by now know the genesis of 
Heaven And Hell— how lommi and Dio agreed to reunite to record three new 
~~ tracks for their recently released Sabbath album retrospective and how that 
quickly expanded into a full-scale tour... albeit under a different name, thanks 
~ to the contractual control of Sharon and Ozzy Osbourne. But we also figured 
- there was still much that you didn’t know about this rather unexpected and 
highly exciting reformation, and who better to fill us all in on the H&H nitty- 
__ gritty than the legendary Mr. Butler. 


HIT PARADER: What was it like the first time you guys stood together on 
_ = Stage in 15 years? 
~ Geezer Butler: It was in Vancouver, and | must admit that | may have been 
~ more nervous at that moment than | had been in maybe 30 years... maybe 

“ever! | mean, here we were in front of a sold-out audience about to play 16 
songs... most of which we hadn't performed in many years, and some of 
which we had never played live before. That’s quite a contrast to performing 
the likes of War Pigs and Iron Man, which | had done on stage at virtually 

- ~ @very show | had ever played. There was nothing “comfortable” to fall back 
‘on, and it was quite a challenge to both my playing and my nerves. 
HP: How lorig did those nerves last? 
GB: Oh... you know (laughs). Usually as soon as you start to play they go 
away, but | did find that | had to pay particular attention to what | was doing. 
There hasn't been any “automatic pilot” on this tour. Once | relaxed a little bit, 
which was about halfway through the first song, | started to listen to which 
one of us might be the first to make a mistake. 

~ HP: Okay... who, was it? 

GB: |’m proud to say that it was me! (Laughs) 

HP: You mention that some of these songs you had never played on stage 
before. How much of a challenge did those present? 

GB: That was mostly the material from Dehumanizer. We only did a very 

brief tour after that album came out, and we never had the chance to bring 

many of those songs into the live set. So this has been an opportunity to 

bring those songs back to life... as well as for me to re-learn them. 

HP: How did you refresh your memory on songs you may not have played— 

of even thought about— in at least 15 years? 

GB: Some of the songs from Heaven And Hell and Mob Rules were 
things that we had played on occasion over the years, but most we had- 
n't. To be honest, | had to go back and listen to the albums in order to 

relearn those songs. | was listening to Dehumanizer up until the day we 

' Started touring— partly to make sure about certain things, and partly 
because | really enjoyed it. 

_ HP* Have you been pleasantly surprised by the quality of the music you made 
on those past albums? 
~ GB: Yes, | have. When you're in the midst of the creative process— writing, 
recording then touring— sometimes you don’t get the chance to fully appre- 
ciate certain aspects of what you're doing. Going back and listening to this 
material has really opened my ears. This is really good music. I’ve been par- - 
ticularly impressed with Dehumanizer, which | think was an album that didn’t 
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get as much attention as it may have deserved when it first came out. 

HP: What is the single song that has been the most fun for you to play on 
this tour? 

GB: | would have to say Sign of the Southern Cross. | always liked that song, but 
it seems to have grown over the years. Now it’s become something truly special 
and a vital part of the set. | must say | was surprised how satisfying it's been per- 
forming that one. 

HP: How have the three new songs you recorded for Black Sabbath: The Dio 
Years sounded live? 

GB: They're excellent songs. Tony and Ronnie had them pretty much all done— 
especially the first two— before | was really even involved in the project. But | 
think they stand up well to anything we've done before. And the crowd's response 
to them has been simply amazing. 

HP: \Was there ever a concern on your part that fans weren't going to make the 
association between Heaven And Hell and Black Sabbath? 

GB: It was a major concern for me. When the tour was first announced | kept 
thinking, “Who is going to know who Heaven And Hell is?” But what | didn’t 
take into consideration was the power of the internet, which managed to get the 
word out there. As soon as we hit the stage every night, the fans are chanting 
“Black Sabbath.” And they’re all wearing their Sabbath T-shirts. We're certainly 
not fooling anyone. 

HP: That must be making everyone— except for Sharon Osbourne— very happy. 
GB: (Laughing) You said that... | didn’t! 

HP: Speaking of Sharon, she’s stated that Sabbath— which means you, Tony, 
Ozzy and Bill Ward— will be recording this year. What are the chances of that 
actually happening? 

GB: This year? | don’t think there’s any chance of that happening. We're all busy, 
and so is Ozzy, so | think that statement about Sabbath is just something she said 
when she first heard about Heaven And Hell. I’d love to think that at some point in 
the future we can do something again as Sabbath, but that’s not going to be any 
time this year. 

HP: How has Heaven And Hell impacted your relationship with Ozzy and Sharon? 
GB: It really hasn't affected it at all. | was over at their house for dinner a couple of 
nights before our tour started and everything was totally normal. We had a won- 
derful time. But we don’t discuss business. It’s just old friends hanging out. I'l 
always wish Ozzy the very best, and | think he wishes the same for me. 

HP: We must ask... what do you think of Ozzy’s new album? 

GB: | love it. It's back to being what | expect from Ozzy. To be honest, the last one 
he did was a little too syrupy for my taste. This one has him back doing what he 
does best. 

HP: Over the years there were so many stories about Ronnie and Tony not getting 
along. Has that changed this time around? 

GB: | think there will always be a stubborn streak within each of us that causes a 
bit of friction. But unlike past times when we internalized such matters, this time 
we try and talk them out. So far it's working. But | also felt it was working the last 
time we all tried working together... and six months later it fell apart. Maybe it 
would be best if you check back with me in six months! 
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“It’s hard to compare the band we are today with the band we were ten years ago.” 


Some things have changed in the world of 
Kittie’s Morgan and Mercedes Lander. Back in 
the late ‘90s, they were just fresh-faced teens 
out of the “wilds” of Canada who loved heavy 
- metal and possessed a determination to over- 
come every obstacle placed in their path. That 
attitude yielded the chart-topping disc Spit, 
along with a well-deserved rep for delivering 


the metallic goods with a gritty style that told - 


everyone within earshot that this was more 
than some all-girl “gimmick.” — 
“A decade later, these siblings are still as’ 
determined as ever, and they both still love. 
~ their music loud ‘n nasty. But guitarist/vocalist 
Morgan and drummer Mercedes have also 


» come to realize that some of the youthful ideal- 
ism that characterized their initial years in 


Kittie have been replaced by something far. 
More important and far more valuable... a 
healthy. dose of experience and perspective. 


After going through years of losing band mem- 
bers and record labels with equal aplomb, the 
» Lander sisters and their latest batch of Kittie- 


cats (guitarist Tara McLeod and bassist Trish 


| ~ Doan) have returned to the scene with Funeral — 
for Yesterday, a disc that proves some things 


! may have changed for Kittie... but some other 


# things have remained very much the same. 


“We're always going to be a heavy band,” 
a Morgan said. “But at the same time, that. 
5s ul mean we cant keep mene our 


BY TOM LONG 


“approach a bit. That’s exactly what we've done 


on Funeral for Yesterday. We thought it would 
be cool to make an album where you could 
bang your head and sing along at the same 
time. So in addition to all the heavy influences 
we've always had, | started to incorporate 
some of the ideas | picked up listening to clas- 
sic artists like Thin Lizzy and Van Halen, where 
great song structures were always vital.” 

For someone with such a mature outlook on 
her music— as well as someone with a 
decade’s worth of road experience, including 
tour stints with the likes of Motorhead and 
Ozzy Osbourne— it’s hard to believe that 
Morgan is still only 25 years old. But despite 
her still-tender-years, this is one rocker who 
has learned her lessons well, and with Funeral 
For Yesterday it is abundantly clear that she is 
now starting to put them all to good use. 
Throughout this powerful collection, Kittie’s 
more expansive, yet still vitriolic hard rock 
style shines with a clear-cut passion and pur- 
pose, with songs like Breathe, Flower of Flesh 
and Blood and Never Again putting the full 
gamut of Kittie’s rock and roll sounds on total 
and proper display. 

“It’s hard to compare the band we are 
today with the band we were ten years ago,” 
Morgan said. “We've grown up ina lot of 

d.whil til enjoy. pl 


guitars and screaming as loud as we can, 


we've learned that there are also times to take 
| alittle step back in order to give the music 


more dynamics. There’s a juxtaposition of 
sounds and styles going on here that makes 
everything hit you just a little bit harder.” 

So ten years into their unique rock and roll 


‘quest, Kittie still find each day filled with 


unexpected challenges, unprecedented 
accomplishments and even a few unwanted 
diversions placed along their rock and roll 
highway. But somehow the Lander sisters 
have managed to survive all that the music 
world has handed them, and as shown 


throughout their new disc, they've emerged 


stronger and smarter in the process. But 
after living through such a unique rock and 
roll experience— having a hit album at 16, 
and feeling your career may be over at 20— 
we wondered what advice the Morgan of 
2007 would give to her teen-aged self... if, of 
course, such a time-twisting meeting could 
ever be arranged. 

“! don’t know if I’d tell her anything... 'd 
just punch her in the nose,” she said. “There 
are times | look back on those days and | just 
shake my head in amazement. | mean we 
were all kids, and very bratty kids at that. 
Thankfully, we've grown older and wiser, and 
hopefully the music we're making now 
reflects that.” 
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been paying their dues and smashing away at their instruments as a crucial part of the metal. eee Wage 
for over a decade. They were the first of the truly extreme, up ‘n coming bands to sign to a major label, and “itey W were the ee 
first of the new bands to hit sales high water marks, thanks to their near-constant touring schedule. Through the years, Hatebreed, featuring i 

vocalist/fearless leader and Headbanger's Ball host Jamey Jasta, guitarists Sean Martin and new axeman Frank “3 Gun”. Novinec, drummer Matt Byrne, a 
and bassist Chris Beattie, have continued to make music that's tougher-than-a-street-fighter-on-steroids. But Hatebreed’s music isn't all aggression; 
rather, Jasta pens lyrics about believing in yourself and never giving up or giving in to the persons, places, and things that try to drag you down. In a: 
sense, Hatebreed are the musical equivalent of a self-help book. On Supremacy, the Connecticut quintet’s first album for new label Roadrunner . 
Records, Hatebreed keeps things efficient and as brutal as a brass knuckle sandwich to the kisser. Jasta sat down with Hit Parader to discuss the new < 
album and the evolution of the ‘Breed. While most bands pay lip service to remembering their roots, Hatebreed shu. words | in favor of action, by shed- . 


B= Lamb ate God, Killswitch ane and Shadows E Fall, there was ese Hatebreed. hae now 


TION™ sssar ‘OLOHd 


fe se on we ‘n uy bands and Wy ew classic bands on tour. Read on. 


BY AMY SCIARRETTO 


Jamey Jasta: Our identity is still there. The music stil steamrolls over you, 
and it’s the heaviest music we can possibly make. 


JJ: At certain times, and this is in the liner notes of the record, | felt like | i 


wanted to make a record that involved the listener and the fan. | wanted it to ~ 
~. what | love about them. | don’t want Slayer to come out sounding like 


be like how | felt when | bought Master Of Puppets and Reign In Blood. | 
remember reading lyrics from those records. This record is a different expe- 
rience overall, because the lyrics aren't based in fantasy, but in real life situa- 
tions. That element ties us to the hardcore scene and always will. Having — 
gone through a dark period over the past few years, | knew | needed to start 
the record with two strong messages, and those messages are the songs 
Defeatist and Horrors Of Self. Those songs are like me talking to the people 
| don’t want to be like and me talking to myself, and telling myself the rea- 
sons | don't want to be like these people or certain people I’ve seen 
throughout my life. | have the capacity in me, to be negative, at times in my 
life, and that’s what | don’t want to be again. Horrors Of Self is like me look- 
ing in the mirror, and talking to others. — 


JJ: That’s true. You have to get away from toxic energy, because people can 
bring you down. You can get with the wrong crowd and it can ruin you. Not 
everyone is like Keith Richards. You can’t go out and get a blood transfusion 
whenever you're not feeling good after partying too hard. A lot of people 
think that partying can help you forget your problems, and it certainly can, 
but you pay a price, too, in terms of how it affects your body and your. 


mind. | think it’s better to deal with your problems in other ways, more pro- 


ductive ways. 


JJ: People have to understand this: this is the music business. It’s a busi- 
ness for so many people. But for us, we don’t have to go by anyone else's 
rules. We're not that type of band. Our fans go get our records regardless. 
Every band who does interviews to promote their brand new record always 
says, “This new record is the best we've ever done” and they say that 


; because they have to éreate hype to sell roar iesause that’s the bottom. 


line. We don’t do that. Our approach is that our fans come to the institution 
that is Hatebreed, knowing what they want and knowing they are going to. : 


"get it. At this point, we're the oldest game in town and we've done it all. 
~ We've toured the world, with Ozzy Osbourne, Black Sabbath, and’ Slayer. 


Why alienate our fans and deviate from the formula that works and has “ 
worked for so long? If people say every song sounds the same, well, my. 
response is that most bands that | love have a signature sound and that’s 


Killswitch Engage or vice versa. | love Slayer and want them to sound like. 
Slayer. | love Killswitch Engage and want them to sound like Killswitch . 
Engage. At the end of the day, our fans want what we give them, and that’s. 
why we keep doing what we do. We will never alienate our core ae for iy 


by-night fans. astinae Bh Aa gue ge Eek ae Une 


JJ: Times change, and kids need avenues to be sete to en bans 
Some people in small towns in America don’t have the luxury of a cool indie 


record store or cool local radio station that exposes new and classic metal ~ 


bands. Honestly, we love most of the bands we tour with and a lot of times, 
they are bands that we used to open for when we were starting out $0. S 
we're returning the favor. nee a Soke 


JJ: Yes. What we're doing is never going to be on atop 40 radio and that’s % 


fine with us. That’s the music that we make. | would love to tour with - 


Metallica one day, but | would also be happy if they took out any ‘modern 
bands, like us, Shadows Fall, Lamb Of God, or Killswitch Engage, because 
kids learn about bands like us through bands like Metallica. Itsa gateway. 


JJ: | like ta cook, When | am home, { love to cook for my kid. | also love to 
write lyri¢s, that is a creating process. | am trying to. read more books, to0. 


often compelling universe that surraunds this 


Steele. along with bandmates Josh Silver (keyt 
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ative’s hulking bassist/vocalist 
as “coughing up crocodiles” 


Type 0’s first album in nearly four 
fic: Steele was in typically dark 


Peter Steele: You mean aside from the time in the 
mental institution and the stint in prison? | guess it 
was just getting everything lined up the way we want- 
ed it to be. We're on a new record label with Dead 
Again, which is a big deal for us. We had been with 
Roadrunner for 19 years. It goes back even longer 
than that since my previous band, Carnivore, was on 
that label, and they kept control over the individual 
members once that band broke up. So Type O kind of 
inherited Roadrunner, and we kind of inherited them. 
And for the most part it was.a-good relationship. We 
got them their first gold album with Bloody Kisses, 
so we played a role in their success. But it was just 
time to move on. Sometimes you need a fresh start 
to revitalize what you’re doing, and this was that time. 
PS: It was great. | mean we probably would have 
re-signed with Roadrunner a couple of years ago, 
and | like to think that we all left as friends up there, 
but SPV came along with a much better offer. So we 
knew they really wanted to work with us, which is 
all any band can ask for. If a label supports you and 
your efforts, then it’s totally up to you to deliver. But 
since we recorded just the way we always do back 
home in Brooklyn, the label didn’t really impact what 
we were doing at all. They come more into play with 
the videos and things like that, and so far they've 
delivered everything they promised. 


PS: | think it borrows something from each of the 
albums we've done, but it’s very.unique in its own 
right. It’s a very eclectic, somewhat bi-polar album, 
which | imagine is exactly what fans would expect 
from us. We have 
songs that are 
barely two 
minutes 
long, and 
others 
that 
runa 


full 14 minutes. Not too many other bands do 
something like that. In many ways this is a classic 
album for us... our latest attempt to turn pain into 
profit. 


PS: That was the original thought. But it got down to 
a question of tie-ins. It was kind of a good, catchy 
title... but where do you take it from there. With 
Dead Again, a whole world of opportunities opened 
up— it is a very Type 0 title in its morbid way. And | 
was able to place one of my all-time favorite histori- 
cal characters, Gregory Rasputin, on the cover. He 
was such an unusual figure— an Orthodox Christian 
who.was also part mystic, part magician. He could 
even cure people who were suffering with hemophil- 
ia, which since it’s.a blood disorder kind of ties.in 
with the whole Type O Negative thing. 


PS: If that’s true it's because we've used live drums 
throughout the recording process. On the albums 

you've mentioned— in fact on a// our albums since 
Bloody Kisses— we've used synthetic drums in the 
Studio. This time | knew | wanted to use live drums 
just to invigorate the music a bit. | don’t know if it’s 
really made our Sound any rawer, but maybe it has. 


PS: It’s probably the 
most important 


album we've ever done, if you want to look at it that 
way. It’s our first for a new label, our first in four 
years, and it comes it a very strange time in rock 
history. The music climate out there right now is 
just horrible. I’m convinced that if the Beatles 
released Sgt. Pepper’s— to me the most brilliant 
album ever recorded— right now, it probably 
wouldn't even chart. It’s crazy! Who can figure out 
what's going to sell and what isn’t? | know the 
record labels don’t really know because they’re suf- 
fering as much as anyone. 


PS: That remains to be seen. | hate throwing new 
songs into the set before the fans have had the 
chance to absorb them. I'll never forget going to 
see Black Sabbath at Madison Square Garden back 
in 1979, All| wanted to hear were the songs | knew 
and loved, and they played a bunch of new stuff 
that |-had never heard before. | left there very dis- 
appointed. | said to myself that if | ever got in that 
kind of position I'd never do anything to disappoint 
our fans. So we'll stick to the stuff | know they'd 
want to hear— at least until they tell me otherwise. 


PS: We're going to use the internet to be in touch 
with our fans— mostly through MySpace— and 
ask them what they want to hear us play. That will 
determine what our set list will be from show to 
show. | think that will be kind of a cool way of 
doing things. | tried to make Type 0 less of a-dicta- 
torship over the last few years. and more of a 
democracy, so-why not let-the fans enjoy.a little of 
that freedom? 


counter-claims between 
royalties owed, to wh 
of Chevelle’s new album, 
by their brother-in-law, Dean 


critical and commercial response to the clan’s new disc has: 
place for the Loefflers. But as th : 
quite the same inside of Chevelle. 


beginning to fall backeir 
it seems like things will never be. tl 


it Parader: Are you getting tired of dis- 
cussing the falling out with Joe? 
Pete Loeffler: On one side, yeah, I’d much 
rather discuss almost anything else. But on 
the other, so many of the songs on this 
album touch upon that subject that it's 
impossible to talk about Vena Sera and not 
have the subject come up. We split with Joe 
well over a year ago at this point, but it’s still 
very much in the forefront of what we deal 
with every day. That’s just the way it is when 
you're talking about your brother. It’s not 
exactly like he’s gone off somewhere and 
we’re never going to see him again— though 
| haven't seen him in a long time. It’s family, 
so it’s something we’ve got to deal with on 
an almost daily basis. 
HP: Didn’t you have to give him a large sum 
of money recently? 
PL: Yeah. That had to do with back royalties 
on the album, though he never wrote a lyric 
or contributed to writing any of the songs. 
We could have made a mess of it and gone to 
court and aired it all out, but we didn’t see 
the benefit of that. Again, we’re talking about 
family here; we didn’t want to upset our par- 
ents any more than necessary, so we just 
agreed to give him some money and hope 
that this would all blow over. To be honest, 
we weren't happy about it, but there wasn’t 
much we could do. 
HP: Let’s clear up one thing; you didn’t fire 
him... he quit, right? 
PL: He definitely quit... and it wasn’t the first 
time that he had tried to do that. It had been 
going on like that for years. He never seemed 
happy with the lifestyle that a band like ours 
has to accept. We’re on the road so much, 
and that didn’t seem to make him happy. He 
had tried to quit a lot of times in the past and 
Sam and | talked him out of it. But this time 
we just gave in— for everyone's sake. And it 
wasn’t like it was done in a pleasant way... it 
was very confrontational. It’s put a real strain 
on our entire family, and that’s something 
_ that each of us has to deal with in his own 
way. I’d like to think that someday soon all of 
this will go away and we can be friends and 
brothers again, but this isn’t that time. 
HP: Let’s move on to something happier... the 
success of Vena Sera. 
PL: After what we've gone through, this 
album is maybe the only thing that can put a 
smile back on my face. It was an amazing 
release for me to be able to go into the studio 
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ait ee : Bie . gtr ee 

t's been quite a year for the Aerckaeienieeimathe split between hard rockin’brothers Jog, Sam and 
Pete, which saw. bass-playing Joe rather unceremoniously quit Chevelle, the band the Loefflers have con- 
tinually led to the top of the sales charts Over the last decade. Then came a series of nasty claints and 

he warring family factions— ranging in Subject matter from the amount of back 
jrother should take primary blame for the split. Then in 
a Sera, one on which vocalist/guitarist Pete and drumme 
Bernadini, on bass. (Hey, nuthin’ like keeping things in the 


ch came the release 
m have been joined 
family!) Now that the 
Lia, it seems as if things are slowly 

ive talk with Pete reveals, at times 


ighly infor 


1~¢ * 


and just play music. Obviously, a number of these songs touch upon the situation 
we've had within the band, and that was all very helpful. When you can write about 
things that are troubling you, it tends to release some of the negative energy. 


PL: | guess you could put it that way. This is such a heavy album, and | think a lot of 
that had to do with the mood we were in when we were writing and recording. We 
felt very aggressive, and these songs reflect that. But | like to think that we haven't 
lost our sense of humor. There are some very amusing things in these songs. We 
did the recording sessions of Vena Sera in Las Vegas, so we were surrounded by a 
lot of things that struck us as rather ridiculous. So some of that definitely made it 
into the songs. 


PL: (Laughing) | really don’t know what “wave” we're in right now. | can’t say I’ve 
been really following everything that’s been going on in rock over the last year or so, 
but | don’t get the feeling that music is in a very good place at the moment. | think that 
rock has lost a lot of its focus and direction. | don’t want to take on the responsibility 
of providing that direction, but at the same time, if we can produce something that 
people want to hear, and that they respond to, then that’s definitely something I'd be 
proud of. 


PL: It’s hard for me to say because I’m so close to what we're doing. | don’t get the 
chance to take a step back and look at it the way a lot of other people can. I'd like to 
think it’s because we've worked hard and that people really like the music that we've 
made. Maybe it’s just that simple. Maybe it’s more complicated than that. But if itis, | 
don’t want to know about it. 


~ PL: | hope not. We still cover a lot of ground with our songs. That’s true both in a 


musical and a lyrical sense. | tend to be a quiet guy most of the time— 1! suppress a 

lot of the discouragement | feel and it tends to come out when | write and play. Those 
emotions tend to build up inside me until they explode, and when they do, that’s when 
| know that we’ve got a new song. 


ust saying the name “Ozzy Osbourne” is 
enough to fill the collective craniums of four 
generations of metal fans around the globe 
with vivid images of the Metal Godfather. 
From biting the heads off of select bats and 
birds, to pissing on varied national monuments, to 
starring in a top-rated TV “reality” show, to creating 
some of the greatest hard rock music of all time 
(both on his own and with Black Sabbath), over the 
last 38 years, Ozzy has created the blueprint for the 
quintessential heavy metal madman. But beneath 
his larger than life, tattoo-covered visage lurks the 
heart of one of the true survivors of the rock and roll 


ote ek a Pie Z : unannounced at any time to. $e9 if we ware all focused on what we were 
realm. His victorious battles with drugs and drink == cuipposed to be doing. That really kept us on our toes! But it really worked 


_ are the stuff of legend. And his conquering of his ____ out better than | could have imagined. Any time | had a bit of inspiration, | 


| 

{ 

| 

could just ruin out to the studio and work on it, | did a lot of the recording 
of this album with Kevin Churko, who used to work with (legendary pro 
_ ducer) Mutt Lange, and he was so important in getting the songs together 
and making them sound right. We have a full-size mixing board out there, | 
Jet 


> -OWn inner demons continue to make him one of the 
most controversial and charismatic performers in 
orld. Now with the release of Black Rain, his 
st solo disc since 2001's Down to Earth, Osbourne 
as returned to the metahworld in fine form, Noy his 
pice may not be as strong as it once was (though, 
et’ be honest, that was never his main clai 


and it’s outlitted with the latest ProTools gear So my studio ts totally 
state-of-the-art. Kevin knows exactly how to work with all that stuff... | 
don't have a clue about it. 

HP: The alburn fas already gotten an incredible response. How salistying 
has that been for you? 

00: You know, despite all the good things that have happened to me over 

the years thanks to rock and roll, I'm still a very insecure person a lot of 

_the time, When | finish an album | go back and forth trom thinking it’s the 

__ best thing I've ever done to thinking it’s a total piece of rubbish, Having 

fans res pond to it the way they have means more to me than they'll ever 

know, tt’s the ee that I'm still doing this at this stage of my life. 

_HP: Let's talk about some of the songs on the album. Is there one particu 

“dar track ; iat stands out for you ? 

00: Maybe it would be Lay Your World On Me. Some people think it’s 

_ about my relationship with Sharon, and her battle with cancer afew years 
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esit surprise 50 YOU u that Six years have passe dsi SINCE you ago, but that’s not totally true. While it may have been orginally inspired 7 

- released:your last solo album? by Sharon, | think i's a message that many people can relate to. Then | i 
» Ozzy Oshourne: It is a little hard to believe that so much time has passed. _ imagine the song that has drawn the most attention is Countdowns 

- But it’s not like I've been sitting on my ass all that time doing nothing.|- = Begin, which takes a look at the war in Iraq. I've never been very politi- (| 
toured behind that album for a long time, and then the Sabbath stuff came cal in my music, and | don’t see a reason to start now. But just as the 
along, and that kept me very busy. Then we had the TV show in the middle events of 9/11 impacted me greatly, watching what's gone on during {| 
-of it all, and there’s always been Ozzfest. So it’s been a busy time, but it's this war and seeing first-hand how it has affected the lives of so (| 
hice: to finally. have this album done. This is the first album in my life that many Soldiers and their families is something that | felt | wanted to | 
lve recorded while being completely clean and sober, \’m very proud of address in my own way, . 
oes to have avather omirious tone. Was | 


_that-- especially when | consider how satisfied | am with the resus. HP: The title, Black Rain, : 
P.{t traditionally fakes you a long time in the stu- ee 
lio to-cofiplete a solo disc. Why? a4 
JO: It's hard work! (laughs) If you don’tinclude 
_the first few albums with Sabbath— which we 
usually did in a day or two-- I've never been the 
fastest worker in the studio, and thankfully at this 
- point in my life | don’t have to be. But | do work at 
itas hard.as | can, | know some fans think that I'm 
~ just relaxing around the pool, but what they don't 
know is that I'm actually out back, in my new stu- 
- dio, working on music. tt did take a long time to 
finish this album, over a year of on-and-off work, 
~~ butthe key thing is that this music is. axactly what 
~1 wanted to be. 


that the intent? | 
- 00: Thal seems to be a theme running 
through a lot of the songs-= trom Black 
fanto Silverto the Almighty Dollar (0 | 
\ 
} 


Countdown’s Beguir which take a look 

at the world around us. Ifs not a very 

pretly picture, 1s it? Em not trying to 

preach to anyone... just make them aware 
of what | see happening. Actually, Black 
Rain was inspired by footage I've seen of the 
original nuclear tests back inthe 1940s 
They'd blow up a bomb, and a few hours later 
it would rain and it would be black with fall: 
gut and everything else, People who didn't 
HP: You ment ionvour new home studio, how did know better back then would just Stand out 
“Wet work oulforthisalbum?. in ihe 0 open and let it fall down on them, 

00: It was wonderful! The only “negative” was that Sharon could drop by _ HP; Your recording and touring band now consists of Zakk Wyide on 


x 


ee et eC A EN EE 
mas Pee Se oe, ens en MES 


_ HP: How did you feel about Tony lommi and 


guitar, Mike Bordin on dr vase ind Blasko on bass. 
How does this unit compare to some of your previ- 
ous solo units? 
00: | don’t particularly like to compare bands I’ve 
had as a solo performer because they've all been 
wonderful in their own way. But this one is excellent. 
| mean working with Zakk is always a pleasure— 
he’s there for me whenever | need him. He truly is 
my right arm. And | think that he’s done some of his 
best playing on this album. Zakk and | just have to 
be careful in the studio because we can just sit 
around telling old war stories and never get enough 
work done. And we know that Sharon will walk in 
right in the middle of that. 
HP: How much of the new album do you figur 
you'll put in your live set once you hit the roat “? 
00: That’s hard to say at this point. | mean there is 
So much material to cover... so many albums. What 
| might do this time is shy away a bit from the Black 
Sabbath material. Sharon has suggested that | don’t 
play any of the Sabbath songs this time— but | 
don't know if that will work. The fans still want to 
hear War Pigs. | may just wait until that band tours 
again to play those songs, but I'm not sure at the 
moment. | have more than enough material from 
my solo albums to make a great set. | imagine we'll 
bring in a number of the new songs, but It’s too 
early to know exactly how many. 
HP: You bring up the name of Black Sabbath. 
Earlier in the yeara statement came out from 
your cam P indicating that you wanted to 
record and tour with Sabbath during 2007. 

that possi ib| a? 
00: | imagine ae is possible. But with this 
album coming out in early summer, then with me 
scheduled to tour for months after that, | don’t 
see much time for that to happen. | hope Sabbath 
will come back together at some point, and | look 
forward to that happening, but | just can’t see it 
happening this year. 


Geezer Butler reteaming with Ron inie lames Dio. 

as Heaven and Hell. 

00: Even when Sharon and | first heard about 

that— and it did catch us a bit by surprise— we 
wished everyone involved the best of luck. It’s not , 

really fair to expect Tony and Geezer to sit around waiting for me. They knew that | was heavily 
involved in getting this solo album completed, and that Sabbath wasn't going to be my priority fora 

while. So they did what they felt they needed to do. Good for them! 

HP: But you and Sharon made a big deal out of making sure that everyone knew that Heaven and Hell 

had nothing to do with Black Sabbath. 

00: Well, | would like to have people think that Sabbath is Tony, Geezer, Bill (Ward) and myself: 

We've worked hard over the last few years to reestablish that idea. | know that fans enjoy the music 

they made with Ronnie and that’s fine. But it really doesn’t have anything directly to do with Black 

Sabbath as it stands today. | think calling it Heaven and Hell was a very clever idea on their part. 

as — would you imagine that ae night consider doing something with Sabbath... and might that 

de finally recording a new album? 

00: For some reason | feel more pressure doing an album with Sabbath than on my own. There would 

be so many expectations surrounding that... especially since we haven't really done a full album together 

in something like 27 years. | would like to think that we'll eventually do that album, and that it will live up 

to the Sabbath legacy, but of course, that remains to be seen. 

HP: Let’s change’subjects... what made you and Sharon decide to make Ozzfest a free festival this year? 

00: It was all Sharon's idea, and | think it’s brilliant. Ticket prices have gone through the roof for 

most rock and roll concerts. We think it’s time that we gave something back to the fans, and this is 

the best way we could think of doing it. Not only will they get to experience a great day of music, but 

a lot of young bands will be exposed to the audience they need in order to grow. So It’s a situation 

that works for everyone involved. 

HP: You only played 10 shows at last summer's Ozzfest. Do you plan on performing at all of them 


this ye ear? 

00: That is the plan... At least it's Sharon’s plan! 
(laughs) She keeps adding new dates in 
Europe and America and she just says, “You'll 
play them!” | guess | will! Actually, |’m look- 
ing forward to it. I'm feeling really good these 
days, so I’m up for it. We've got.a very excit- 
ing bill, with bands like Lamb of God and 
Lordi, so I’m excited about getting back on 
the main stage this year after headlining the 
second stage last year. 

HP: One last question; how do you view the 
current state of the heavy metal form? 

00: You know, each year at Ozzfest | have the 
chance to see and hear a lot of new bands. 
Some of them | may have heard before, and a 
lot of them that | haven't. | must say that I’m 
almost always impressed by the degree of 
originality and inspiration that they bring to 
their music. It makes me feel proud to know 
that | may have served.as an influence on so 
many great, young musicians. 
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mainstream culture, wi 


and Sharon, coffee. and ¢ream, Pamela Anderson and Tommy Lee, or maybe we should make that 
Pamela Anderson and Kid Rock... of, on second thought, maybe we should totally forget about 
that one! Back to the subject at hand: years aga, tattoos were something sported by people on soci- 
-ety’s living fringe, repres senting awisible symbol of hat was then viewed as.an extremely alternative 
__ lifestyle. Today, a high percentage of people youll encounter in various youth subcultures, as wellas 4 Ce eee 
ill sport some sort of tattoo somewhere on their body. Even the straight-laced ———time._Ifs a difficult task, but one that 
ik, or the conservative girl neauing to the office may well be see rally harboring: a 
tattoo under their fit-me-in attire: 


ee Te atid + har a musi¢ go cern fike many. classi ic: oe canes butter and ‘ay Gey 


guy working at the hank, 


i 


_ “As alternative-and rebellious subcultures are gaining popularity. 
and acceptance, along comes the acceptance of tattoo,” says Mike 


Ski, singeFof. The AKAS, aswell aS tattoist to Kittie’s Mercedes 
Lander, Stretch Ar Strong's Chris MeLane, My Ruin’ Jairrie B, and 


Bleeding Through’s Brandan Schiapatti, to name but a few. “Art is 
similar to musi¢ for musicians because it’s an unspoken thing that 
they can visualize. The role_of tatloas helps visualize the. way that 


_ they feel. It's like art and music come together in-a well-done tattoo 


to create an overall feeling of message, and’sometines, musicians 
need to take'astep where they have to communicate their vision to 
somed| ne else, who brings itto lite” 

Ski himself-is covered in tattoos, and appr enticed at Lotus: 
Tattoos in New York, Undeptormer hardcore singer Civ, who was 
once in legendar y harde ore band The Gorilla Bisciiis.2 a ell as the 


and CIV. 
While a wide variety of tod ay's leading music purveyors from | 
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mainstream rappers to radio- friendly 
pop practitioners— may often sport 
gaudy tattoos in their quest to seem 
“cool”, tattoos are obviously more 
- prevalent—and more extreme— on 
metal bands like Slayer, Avenged. 
Sevenfold and the late, great 
Pantera. Same goes for fans of the 
_ aforementioned bands. You're more 
"likely to see a Slayer fan adorned in 


_ pop music fan might have a well 
a oe say, butterfly tattoo, Why 
= {s this? “The nature of - music 
a _ general is pretty aggressive, 

__ offers Ski. “And the aesthetic of tat- 
 ato08 and the types of tattoos that 
rockers and their fans get, are more 

“aggressive, s stronger looks, as 
_ opposed to flowers on their ankles 
_ or yin-yang symbols on their backs. 
The style of the tattoos acc omMmpanies 
the nature of the music.’ 
oki’s signature style is a modern 
__ take on what might best be termed 
4 American traditional tattoos. In more 
_ conventional terms, that’s taking tra- 
_ ditional things like “sailor style” tat- 
“toos— things like s skulls, anchors, 
_hearts, roses, cherries, daggers— 
and managing to make them look 
acceptable and tough at the same 


oki has excelled at during his lengthy 
ae a gareer as a attoo artist. in his experi- 
ence, Ski, who hag also designed 


“| don't get recognized. 
i Sieh hadi ‘merchandise artwork for bands such 
Sully’s more identifiable | 35 Hatebreed, Andrew WK, The All 


because he’s been on | American Rejects, Slipknot and 
MTV alot more and he's eee as that, ne ee a 
_ expect, rockers— and their follow- 
got ie tattoo oo ers— are most attracted to “tough 
his face. I don't gO ON | tattoos” as well “bad luck symbols.” 
MTV, | don’t have tat- | He also says that when it comes 
toos, really, and I don't | 10 band-orlented tats, most of his 
dress up. It's like jeans clients, be they a musician or a regu- 
and t-shirts for me and 


lar fan, tend to lean towards song 
eae ',_|_ lilies, anthemic or lyrical phrases, as 
I'm just a regular guy. 


opposed to out and out band logos. 
“A Song title or lyric is an awesome 
tattoo. Bands will write songs that 
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several, highly visible tats, whereas a 
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“Sometimes | see people running around with ‘Ozzy’ tattooed on their 
fingers. if they're not called Ozzy, | think they're either very loyal or very 
Stupid. Now you see chicks with a nice little hummingbird on ir ankle or 
maybe a daisy chain. But some of these chicks have huge on their back, 
or the Titanic on their chest, and I'm going, ‘You're gonna look great when you're 
about 70! A tattoo ain't going nowhere. A laser? Fine, but have you seen them after 
they been lasered? It looks like they been taken off with fire, It looks fike they've 
been cremated! It's worse than the tattoo. if you want to invest meney, tind: 
who's working on the new tattoo-erasing machine. | guarantee there's gonna be a 

lot of people within the next ten or fifteen years who want td get them taken off. I've 
a ee ee 
alien coming out of my arm.” | | : -0zzY 

PHOTO: ANNAMARIA DISANTO 


people connect with and itbecomesa. 
way to say, this song iS an extension 9 ; 
who lamasaperson.” z 
it’s that type of connection between. i 
musicians and their fans thathasfos- tsi 
tered the current hard rock-tattoo con-. a Cond 
nection and is undoubtedly the key. eae 
ment that will continue fuel the fire - 
behind this fast-growing artistic fend. 
“People can look at me and see my 
tats,” said a leading rocker. “They ie an 
immediate impression about me— 
whether its rightorwrong” = 


TS a 


Upper Left Ar "(Paces) An original P| 
done by Joy rom Caton Toe, i 
) Upper Back - (Six arms spread cut) =| | 
Done hy his friend, Derrick, i Arizona 
3) Lower Back - (Linkin Park lettering in | 
old English) Done hy Jeff Mmanfrem 
Tattoo Deluxe in California a 
) Upper Right Arm - (Japanese Kei ish) e 
Done hy another friend, Wookie, | EY 
3) Lower Left Calf-(Hytrid Theery =| 
Soidior) Done by Dee from Jacksonvile, | 
Florida a 
7) Loft and Right Arms - (flames) | 
Done hy Jeff Tan from Tattoo Deluxe | 
| 


) Right Finger en Left Hand - (engage- | 
ment band) Done by Derrick and designed | 
by his wile, Samantha. | 
10) Pinkie Finger on Right Hand - | 
(birthstone in gold ring) 
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@ tattoo-covered punk-metal contingent, Avenged Sevenfold, 
who on their latest album City of Evil, prove that they’re ready to 
take their place among the hard rock form’s true elite. After half- 
a-decade of making their name primarily by performing all-age 
shows throughout the L.A. environs, vocalist M. Shadows, gui- 
tarist Zacky Vengeance, guitarist Synster Gates, drummer the 
Reverend and bassist Johnny Christ have taken a major step for- 
ward with their latest work. They’ve created an album that not 
only fulfills the promise they've shown over the years, but that 


delivers the kind of up-beat, go-for-the-throat brand of rock and 


roll excitement that is so sorely lacking on today’s music. mar- 
_ ketplace. And in addition to all that, this hard rocking unit is one 
of the most tattoo-savvy bands in the hard-rock world. That's 
something we discovered during our recent conversation with 
the tat-covered Vengeance. 
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1V: Even though people think we're aban- 


| believe the number of fans w 


: know from home. The pr 


| hey’re young, they’re fast, they’re loud, they're successful. - , 
: - they're So busy, and we've been on the 


Who else could we be talking about but So Cal’s favorite 


Zacky Vengeance: We started out when 
we were so young that there was naturally 
a lot of room for growth. But while we've 
evolved as a band, a lot of our thoughts for 
this aloum have gone back to where tt all 
began for us. We wanted to draw. on the 
energy that first got us interested in 
music— everything from the pure metal 


energy of Pantera and Iron Maiden to the : 


more punk attitude of Bad Religion. | think 
we've brought it all home on City of Evil. | 


i 


doning the metalcore scene or taking our- 
ives out of this movernent, the reality is 
iat no ruenoe kids ay fo our shows 


| 2 Different things. .. differént places... 


_and different people. The key thing for me 
Is to have people | know and trust work 
with me on my tattoos. You wouldn't 
come up 

) me and say that they're a tattoo artist 
offer to do work on me for free. | see 


; ee work— a lot of them are really good. 
But | just feel better gas oe the guys | 


em is that: 


road So much. | try to fly them out to 
ie we are if | have sae particu- 


Ni; We call it the aie and that’s : 
oe kids call it, too. 4 ae 


2V; That's 50 cool! A friend of ours drew it, 
and it caught on, so we put it on all our 


merch. It was selling way more than any- 


thing else without it. 


ZV: The one everyone notices first is our 
(death bat) logo which is on my chest. 


, That one is hard to miss. Jim Miner did 
» that one: end love it The fans’seé ft when 


“were on Stage, atid they govcrazy! It 
turned out even Detter than 1 had honed 


Then there’s the this one dionni 4 sf cotting 
shaped tat on his finger) Everyone in the band. an 
some of Our friends, have that one. We got that 


- know be w was ee off to get ata 
~ all day to get to where the guy wa 

~ during that time | decided | was g 
_ When he first started | thought 


a 


: gonna hurt that ‘muh. 3 
was very aya thy 


“Desert Rais ¥ Bing Mises : 
neg Tri tals At ee un Hag de 


“2 Bip 


willing to a 160 
eggs our MUS. 


2: with this fecold, | dont think anyone sand: 
like us. | don’t think there is a scene that exists. 
for what we do. If it works, it works. lf 4iteee : 


don't think any band wants to be labeled:'th 
next anything.” Hopefully. people will someday. 
say some Up and coming band is gaing to be 
the next Avenged Sevenfold! 


% See first burst upon the hard rock scene more than 20 years ago, 
‘Motley Crue’s Nikki Sixx has often been more renowned for his ribald 


almost died from his drug abuse, and that he has been married to no less 
_ than TWO Playboy Playmates— at different times, of course— has raised his 
mainstream Q factor to levels surpassed perhaps only by the likes of notori- 
ous once-and-future Motley bandmate Tommy Lee. Those in-the-know, how- 


ever, are well aware that through good times and bad, Sixx has always been | 


the motor responsible for keeping the Motley music machine running in high 
gear. Not only do his pounding bass riffs serve as the foundation of the 
band’s legendary sound, but his songwriting skills has been: at the crux of the 
Crue phenomenon. throughout their decadent career. Never was that fact 


been more in evidence-than during the band’s recent “reunion” run where 


Sixx and drummer Lee reteamed with vocalist Vince Neil and guitarist Mick 
Mars to bring the “original” Crue lineup to the fore once again. And, as 


_ expected, at the center of it all was the thoughtfully loquacious Mr. Sixx. By 
now-you-ve all read countless stories about Nikki's battles with sex, drugs | 


and fast cars, So we figured we'd give him the unadulterated opportunity to 
discuss his new clothing line— which, not so coincidentally, was directly 
inspired by his myriad tattoos. 
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NS: Doing that was something 
that has always interested me. 


__ time or the know- how to get it f 


off stage exploits than for his musical skills— a fact that still rankles — 
‘the tattoo-covered, raven-haired bassist no end. Sure, the fact that Sixx once 


Nikki Sixx: My tats are as much 
a part of me as my hands or 
feet. In some ways they repre- 
sent who | am as much as the 
songs |'ve written and the 
music |’ve played. They chroni- 
cle my life—all the good and 
the bad. 


For a long time | didn't have the i 


always used to Figké ‘hee 

Motley Crue was popular — 
because all of our songs ‘were. 
J}— whi 


cemetities, writing songs ahd 

making an album can become a 
long, drawn-out affair. So far, - 
l've found this project to be just 
the opposite. | can come up” 
with a new idea, and afew © 
weeks later it's out there. That's 
very cool. And what's interest- 
ing is that.a lot of the people 
I’ve met in the clothing business 
remind me of people I’ve met 
along the way in rock and roll. 
There's a lot of creativity going 
on there. 


sist ote 
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“I haven't spent much 
money on tattoos. I'm like 
free advertisement for 

| most tattoo artists.” 

| PHILIP ANSELIMO, DOWN 


| the various musicians who 


© the road with Ozzfest for four 

i years, tattooing more band mem- 
' bers than he can recall. He was also 
one of the organizers of the Tattoo 


', circus which featured many of the 
© aforementioned bands along with 

| _ traveling tattoo artists. 

/ “| enjoy working on rock stars 
_ because we share a common 
plane,” Booth explains. “I have fans 
; of my work. They have fans of their 
/ work and we relate on a lot of lev- 
) els. I’ve been fortunate because the 
| people in hard rock bands approach 
| me the way my regular customers 
- do. | do custom freehand and dark 


_ the music they are making. They 
© come to me and Say, ‘Do your 
thing.’ We'll brainstorm together, 


i z re ' ATER 3 Date z c ACL TAMPERE TAG 
je ania P See tae ge RENEE eleanor WEE eat sitet LAS ALANS 


urly tattooist Paul Booth was in the middle of permanently etching ink ontoa || Were really into touring and 
customer's epidermis. We didn’t need to see it, because we already hada pretty | tattooing—it's another form | 
good idea of what it would look like, since Booth’s style is as distinct as a finger- | of artistic expression. There’s | — 
a ‘ioe eee Me pees to say oy least. But ie were ae that . the music, and then there's 
e extremely busy man — his waiting list is approximately two years long and he © art beyond the music.” 


works by appointment only- was taking a break from his work to talk to us about as 
his role not only as master tattooist, but as tattoist to 
some of the biggest names in heavy metal. 

_. “My hand was getting tired, so it’s good to take a 
break,” laughs Booth in his notoriously popular Last 
Rites studio in New York City. The studio has an 
atmosphere. that imbibes all the senses: incense, a 
smoke machine and, of course, blasting hard rock 

_ music. Booth has been tattooing for 18 of his 39 years 
on this planet, and has provided custom, freehand tat- 

- toos for Down’s Philip Anselmo, Slayer’s Tom Araya 
and Kerry King, Slipknot's Clown, Corey Taylor, and 

__ Mick Tompson, Deftones’ Stephen Carpenter, as well 
aS members of Mudvayne, Cradle Of Filth, Chimaira, 
Sepultura, and Sevendust. Clearly, he works with the 
heaviest and the hardest. Booth went on the road with 
Sepultura, Biohazard and Pantera in the early ‘90s, 
moving from dressing room to dressing room to ink 
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6, SLIPKNOT 


) and I'll draw what they say. They 
_ give me artistic freedom.” 


and unnerving, but so is his ethic. 
He doesn’t use stencils, which is a 
Standard tattoo procedure. Instead, 
he sketches directly on his human 
canvas with a pen, to get rough 

| ideas. “I just go for it and like to 
Create right on the skin,” he says. 
“Initially, we don’t know what it’s 
going to turn out like, | demand and 
require immense amounts of trust 

_ from my clientele. If they're not 
going to give me that, they’re in the 
wrong chair.” 


: | stuff, and it goes hand in hand with | 


Not only are Booth’s styles dark | 


| requested his services. He also hit) 


The Earth Festival in 2000, a touring) 


Booth is adamant that he connects 
with musicians on a vision before he 
provides their tattoos. Such an 
approach, he believes, is the key that 
allows him to do his thing so freely. 
“When you tattoo people over the 


years, you start to rely on the hunch or | 


the vibe you get from them,” he 
explains. “It’s almost like you're a psy- 
chologist and a better judge of what 
people are looking for. It isn’t about 


just doing what | want, but giving them | 


what they are looking for. If anyone 
declines on doing a tattoo, it’s me, 
usually. If | think someone isn’t ready, 
because my stuff is a bit extreme, | tell 
them, ‘Hey, you’re not ready for this 
undertaking.’ You have an obligation as 
an artist to make sure they make a 
right decision because a tattoo lasts a 
lifetime.” 

Regarding the hard rock-tattoo 
connection, Booth explains his theory. 
“| think kids get into tattoos for the 


same reason they get into music. It’s 
rebellious, especially hard rock. 
Tattoos are like the visual aspects of 
rebellion and getting out the aggres- 
sion. You make music, or you listen to 
this type of music, to vent. Tattoos are 
another form of venting. It’s a form of 


expression. Both tattoos and music are t 


outsider art. Musicians are artists, like 
me, but they are working in a different 
medium.” 


{ 


{ 


f 


PHILIP ANSELMO 


ln eS 


| societal outcast’s most visible form of self 
_#F Aer, it seems that just about everyone, eve 
From little flowers on ankles to back-covering w 


tials or the head-to-toe pictographs that adorn some 


true cultural landmarks. With that in mind, we proudly present our ultimate guide 
to rock and roll tattoos, featuring the stars who have ‘em, t 


- Rolling Stones, Tattoo oa! 


“My tattoos have a very epesial meaning to me. I's epleitual in many ways 
because they’re a reflection of my beliefs and personality. The process of 


designing them and then having them applied is very time-intensive, but the net . 


».. result is incredibly rewarding.” 
LAJON WITHERSPOON, SEVENDUST 7 
“| remember when we first met Fred Durst, he was a tattoo artist. Jonathan 
(Davis) agreed to have him do some work for him. | wasn’t really into them 
very much at the time, but | decided to let Fred do some work on me as well. 
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i - one Fe fatioas were the aldniate re display of livin’ yal you own fildeee a 
elf-expression. These days, howev- 

here has a “tat” of their own. — 
; of art, tattoos have become 

a 2tst Century phenomenon. But let's face it. When | comes to body art, nobody — 

_ has ever done it like rock and roll stars. Whether it ’s been Ozzy’s self-scrawled ini- — 

today’s most renowned © 

rockers, tattoos have become more than a statement of purpose, they’ve become : 


2 people who r make oe 
‘em, and the reason they got ‘ em. We like to hea it, pb all due sete 4s 


ISS 


SPIDER 


B He v was amazing. vay erealtie, 
~ But | remember that | ended up 


| | getting sick from the experience. 

_ It wasn’t Fred’s fault, but some- 
thing didn’t sit right with me.” 

bess KORN 


SSRN 


When had the dragon. ore 


‘too put on my shoulder, it hurt 
worse than anything | had ever 
| experienced. | still don’t know 


why | did it— though it does 
look really good! If | wasn’t 
drunk when | had it done, I’m 
sure | never would have been 
able to handle the pain. I’m not 


|. very good with pain.” u 
/0ZZY OSBOURNE Le 


ass 

“To me, being a tattoo aitigt | is | 
just as expressive as being a 
musician. You get to work with 
someone on something that’s 
very personal... something that 
will be with them for the rest of 
their lives. There aren’t too many 
things you can say that about, 


* including wives, jobs or friends. 
' But a tat is there forever, so 


you'd better love it.” 
FRED DURST, LIMP BIZKIT 


“My tattoos are a very important part of me. They allow me to carry important 
parts of my life with me at all times. They may be on the outside, but they’ re an 
extension of what I’m feeling on the inside.” 


SONNY, P.0.D. 


“| get a lot of ques- 
tions from fans about my 
tattoos. They want to know 
what various ones signify, 
when | got them, where | 
got them and why | got 
them. | do my best to 
explain it, but a lot of it is 
something that’s hard for 
me to easily describe. It’s 
more than art to me... it’s 
an extension of my soul.” 


| SULLY ERNA, GODSMACK 


“I've got a tattoo that 
says ‘wicked’ running up 
my arm. But | don’t know if 


_ [really am wicked. There 


are parts of me that defi- 


©) nitely are. But it really gets 


people talking. I'd like a 
dollar for every time some- 


©, one has asked me about 


7), that tattoo.” 
|) SCOOTER WARD, COLD 


pra oh ene 


Veen aia Nah. 


| aspects of my life. 


Expression means every- 


i thing to me. So | think it’s 
_ just natural that my tattoos 


would reflect that philoso- 
phy. I’ve had a lot of work 


done, especially on my arms, and | it on faving more done in 


the future.” 
MARILYN elias 


a ARNON 


“My favorite tattoo is probably the multi colored flame pattern 
| have running up my arms from the wrist. | guess | have a cer- 
tain image to a lot of people— and it’s not necessarily of being a 
tattoo kind of guy. That’s why | like showing ‘em off. It show a 
| very different side of my personality.” 
» CHESTER BENNINGTON, LINKIN PARK 


“Just before | had the tattoo work done on my skull, | was 
warned by a friend that it might hurt a great deal. But for some 
reason, concern never crossed my mind. It was something | 
was determined to do; something | wanted to do. The fact of the 
matter is that it really wasn’t too painful.” 

ROB HALFORD, JUDAS PRIEST 


“There was a time in L.A. when every guy in every band 
had to have a tattoo. The shops on the Strip were open like 24-7 


just to take care of the business. They'd 
have guys wander in there at midnight to 
have some idea they had come up with 
put on their arm. It was wild;” 
SLASH, VELVET REVOLVER 


| “Where we come: from, tattoos are a: 
cultural thing. It’s part religious, part 
your family, and in a lot of cases there’s i ee 
a gang affiliation involved. So when you 
show your tattoos off, you're kind of 
showing off your street ‘Gortticats of 45 
authenticity’.” : es Ee 
WUV, P.0.D. ee a 


Zz 


“You want to know the ‘secret’ mean- ° |. 
ing behind my tattoos? Its none ‘of your’ 
business!” 

CHINO MORENO, DEFT ONES 


“You can t real see any ot our rahe ‘ 
toos because they're always covered by — 
| our stage stuff. Maybe we'll all just have 
' | our masks tattooed on our faces.” 

CLOWN, SLIPKNOT | 


SUN aA BRSICERWRY HARE Tet estes 


“Some pacele take their fats so seri- 
ously. | think most people got ‘em when 
they were a little drunk or on a dare, so: 
how seriously can you take that? | love. 
my tats: because each one represents a 
time in my life, a person in my life; or an © 
event in my life-— expect for the ones | 
was too drunk to remember petting: 
TRACII GUNS, 
BRIDES oF F DESTRUCTION. 


“VEL VE r RE vot 1 


EAU ENON AE esc eS rec ene SU ne 


|_14 HIT PARADER 


“!’ve always had various artistic sides 
to my personality. Some are represented 
through my music, others through my 
art. In a very vital way, tattoos are a direct 
extension of that.” 

ROB ZOMBIE 


player has it, and | got it. Actually the sun is 
probably my biggest enemy, so I'll probably 
get it laser removed or cut off my arm. This 
one [a Virgin Mary on his forearm] is the only 
one | like, I’m really into Catholic art. And | 
have a tattoo on my back with my name on it. 
| don’t really like that either. | don’t think 
about tattoos, it’s just if someone is giving 
them I’m like, ‘oh, | want one.’ Then a couple months later you're kind of like, ‘this is stupid.” 
CHINO MORENO, DE TENES 

. don't ae any ‘tattoos. Tom and Travis have the tattoos. And Travis actually spends a lot of 
time thinking about his tattoos. He has certain tattoo artists that he’ll only go to because he 
trusts their work and they know what he wants and he knows what they are capable of doing. 
Each tattoo that Travis has means something 
particular to him and is well thought out and 
well placed and Travis kind of has a master 
plan for his tattoos. And Tom just one day 
wakes up and says, ‘I want a tattoo’ and 
tries to think of something that might be 
cool on his body and then he goes and gets 
that done wherever.” 

MARK HOPPUS, BLINK 182 
| “Sometimes when we're on n tour if | finda a 
| rad artist I’ll go and say, ‘I want this tattoo. | 
| want to find someone who will do this piece.’ 
| If the tat’s a picture of something, then | bring 

it in. Like | have a ghetto blaster [tattoo] on 

my stomach and it’s actually a tattoo of my 
first ghetto blaster. | actually brought it in [to ieee 

the tattoo parlor] and said “You know, make it look like this.’ And 1’ll tell Tom that I’m going and 
he'll think of something on the way down to the tattoo shop and he'll get it.” 

_ BARKER, BLINK 182 


Ee NN Seo CANTER M MeL e en aAE 


e got tN Cold Chante tattoo way before the band got a deal. Meegs did his way before we got © 


4 a deal. Then | got one [a Roadrunner tattoojof our record company who's been behind us. They 
* managed to stick a lot of money and effort behind us. You know, when | got my first tattoo at 16 
+ and my mom said, ‘What are you doing to your body?’ And | said, ‘Mom, | am going to be ina 
> rock band.” . 

f DEZ FAFARA. DEVILDAIVER: 


2s 


“There's S$ no story behind any ie my vy tattoos, aia for the tv two on my neck - the names of both my 
daughters. The rest... | got all the Korn album titles on me, which probably means something too. 
Everything you see on my arms, besides maybe in the license plates are my daughter's initials. But 
most of this is just a bunch of stuff. It doesn’t mean anything. | just like the art.” 

FIELDY, KORN 


“Sid the drummer from Slipknot and | want the same tattoo. Have you ever seen the Shaolin 


monks, the old Shaolin Kung-Fu movies? They have like six dots, black dots on their head. Sid 


| MATT, MUDAVYNE 


“I’ve got three tattoos, this is a first one el go | 
[a sun on his wrist]. | don’t like it, but our bass | 


ae were going to do that. So hopetly, 
we'll get that done.” 


“My sie recent tattoo, this small cat with a 5 
derby and a cigarette on my stomach, that’s 
my most messed up one. It looks like a jail- © 
house tattoo. | got it at four o’clock inthe 
morning, drunk one night on Sunset . 
Boulevard, and | drew it really quick in front. 
of the guy and said do it exactly like this. And 
he did. My old lady got one too. Hers is per- 


fect, it’s so clear. It’s on the back 
of her neck. | drew that as well.” 
SLASH, VELVET REVOLVER ~ 
“The worst job | ever had was 
painting temporary tattoos down 
at Salisbury beach as a summer 
job, and you'd always get this 

3 300 pound woman coming in and 
wanting a rose on her thigh and stuff. | don’t 
think it got any worse than that. One time bi 
worked in a furniture factory and they sent 
me into this room to bail some foam. They 
had this ancient machine, completely manu- 
al, in this huge warehouse where | was sup- 
posed to put a piece of cardboard inthe — 
machine with foam then another piece ob 
cardboard, wrap it with wire, andcrankit = 
squashed as much as | could. They told me 


__ the last guy broke his knees ‘cause he letgo 
_ of the crank and it came back, that was 
~ another pretty crappy job | guess. But that — 
_ tattoo job was the worst. You’d get guys in 
there SO drunk. They had so much alcohol 

_. pouring through their system you couldn't 

~~ even apply the tattoo because they were 

_. Sweating the alcohol.” 

~~ SPIDER ONE, POWERMAN 5000 
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months, if not years, in the studio, and we all kind of shake our heads. It’s not 
that we don’t pour a lot of thought and consideration into what we do. But it’s 
more that we let our instincts guide us into what we consider an explosion of 
musical energy.” 

The explosive nature of the band’s metallic attack— as heard on new 
songs such as My Curse, For You and Desperate Times— show the Killswitch 
crew to be in superlative f oughout As Daylight Dies. Indeed, this is a 
disc that through its thinly-v olitical activism and harsh social commen- 
tary moves this unit into an re prominent position in the contempo- 
rary music hierarchy. And w ey are perhaps the last band on the list 
when it comes to seeking hi e acclaim or world-wide recognition, 
Jones and the boys know th hey’ve created this time around has start- 
ed lighting a rock and roll fires rom Boston to Bangkok. 

“It’s inevitable in some wa imess 
an open appraisal of a controv 
We didn t set out to create av 


the group’s musical dyn 
id enrage any listener. Yet a 
nal outlet for the group’s 
ve voice serving to enha 
any gge structures that fill every } 
is Uestion that on 


“It's the 
brutal truth 
about the yeptional | 
state of thir hold to from a strictly metal 


: Ausic with an open mind 
the world... it’ ny easily available label.” 
For many fans, the fast-growl cess of Killswitch Engage 
as Wwe eflects the continuing evolution o1 vy music form. With As 
=. FF aylight Dies quickly proving to b the year’s most success- 
see it. ul “underground” metal albums, i eem as if this pace-set- 
a ting unit has now provided additio unition for those who 
want to proclaim them to be Metal’s Most Influ Band. Creating a sound 
that is simultaneously powerful, lumbering, melodic and insightful, throughout 
their new disc this unit has presented a style that is equal parts “classic 
in metal” stomp and cutting edge romp. In the process, they’ve laid down guitar- 
(SE driven grooves heavy enough to sink a battleship and hooky enough to grab 
J significant radio airplay. 

When all was said-and-done, these guys knew they had created a disc that 
would provide them with the next giant step in their quest to reach the top of 
the modern metal pecking order. 

“On this album we managed to be even heavier at times, while also 
becoming more melodic,” Jones said. “| have to believe the development of 


our sound has to do with the fact that this band has played together night- 
after-night for years, and that has a definite impact on the way you approach 
things. | don’t know if we want to assume any titles or become spokesmen for 
any musical movement. That’s really not our style. We're one of those groups 
that puts our message in the music we make. But at the same time, there is a 
change happening in music. And | think it’s a very healthy change. If we can 
be part of that, | don’t think we’d have any problems with that.” 
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Sacnien 
splay oF Or sing count, hats the 
, uiethat every Song was the 
ut ich $6 songs showed us off to the 
emselves a5 peraps the pr Radopot of 
: inged metallic mayhem: vocalist Brian Fair, guitatists Matt 
2 ye | Donais, bassist Payl Romanko and-drimmer David. The War within son on bel the ‘al La of Athens -all'$'i impressive rock 
“ern ready, willing and-morésthan-able.to-carry their har ock and roll attack. Working with producer Nick Raskulinecz (whdse previous credits. 
maelstrom fo few career heights. Withrthe rele se of ie Life, their major .~ include everyone from Stone Sour to Rush) the hand has Created a swirling vortex 
label debut, Shadows Fall have clearly i as one of fhe Keystone heavy > of metallic intensity, one that continually provides ample room for these superla: 
metal bands of the 21st Cantey, and aS a espana these. sn Tockers ~ tive musicians to strut their abundant stuff. In sharp contrast to the vast majority.» 
take quite serjousty. “Ae bails | td : current hard rock attractions Who, let's face it, too often get by on style rather 
“There's Never a ‘throwaway’ rican than substance throughout Threads of Life, the SF boys prove themselves t0 
matter if we're re hearsing by ourself 7 NY in the ane % aaho a: 4 sbund be one of this generation's most thoughtful-and drown men" Linils 
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“We have a special opportunity with this album,” Fair said. “It’s our 
first on a major label, so we sense that a lot of people are going to 
have the chance to hear it. We may be new to some of them so we 
want to make sure that they get the immediate and proper picture of 
what we are as a band.” 

As one might expect, creating such album “perfection” didn’t come 
without some cost to Shadows Fall. Indeed, the band was forced to can- 
cel a highly anticipated tour late last fall (where they were scheduled to 
hit the tour trail with Killswitch Engage) in order to complete work on 
their new disc. And while Fair admits some lingering disappointment 
over the cancellation, he realizes that such a sacrifice was necessary in 
order for the band to achieve exactly what they wanted during their latest 
studio quest. 

“It broke our hearts to cancel that tour,” he said. “It was going to be 
a lot of fun to be out with Killswitch, as well as Bury Your Dead, since 
we're all from New England and have been friends for years. Originally, 
we expected to have the album done by the time that tour was scheduled 
to start last November, but it just wasn’t finished, and as important as 
this album is to us, we realized that it was our priority.” 

For Shadows Fall the current acclaim being heaped upon Threads of 
Life, comes after a decade of perfecting their intricately detailed metal 
approach. Formed in 1996 by Donais, Bachand and original vocalist Phil 
Lebonte, SF's initial intent was to try and capture the cutting-edge energy 
and inherent majesty presented by many of that era’s Scandinavian “dark 
metal” bands. However, being based 4,000 miles from that music’s 
Swedish base, and operating at a time when such music was little more 
than a “cult” phenomenon on U.S. shores, the Shadows Fall gang found 
little initial reaction to their efforts. But by 1997 the group felt strong 
enough about their creative vision to record a self-financed EP, Somber 
Eye to the Sky, a disc which opened the ears of both fans and concert 
promoters throughout the northeast. 

“It was difficult at first because we were doing something very differ- 
ent,” Fair said. “But once the fans caught on, they really rallied behind 
us— and that’s something for which we'll be eternally grateful.” 

A year after that first EP hit the street, the band decided that in order 


to both expand their sound and their audience, a new singer would have 
to be found, and former Overcast frontman Fair was recruited to fill the 
role. With their new vocalist aboard, Shadows Fall slowly went to work 
on their primary task— solidifying their fan base and centralizing their 
expansive sound. It took them until 2000 (following numerous European 
tours) to land a record deal and put together material for their debut disc, 
Of One Blood, a landmark achievement which instantly made Shadows 
Fall heroes of the burgeoning metal underground on both sides of the 
Atlantic. Still, it would be another four years— including the appearance 
of the band’s highly lauded 2002 effort, The Art of Balance— before 
Shadows Fall truly began to receive the kind of recognition they 
deserved. That reaction was spawned by both the critical kudos awarded 
The War Within, and the attention drawn by the eye-popping perform: 
ances given during their numerous concert tours.. 

“Going on the road has always been a very liberating experience for 
us,” Fair said. “Because the style of music we play is rather unconven- 
tional, virtually every band we tour with helps us expand our audience. 
One of the best things about not being ‘overnight sensations’ is that you 
grow to have a solid understanding of yourself and your band. It’s been a 
long time coming for us. Because of that, any expectations that people 
may have for us are only surpassed by our own expectations.” 

As Fair indicated, much has changed for Shadows Fall during their 
decade-long run towards wide-spread recognition. During that time _ 
they're grown from being a highly eclectic, and too-often overlooked 
local band into a group that not only won national notoriety by co-head- 
lining tours with the likes of Slipknot, but also by.garnering a prestigious 
2005 Grammy nomination for their track What Drives The Weak. Fair 
admits to finding it a bit strange to suddenly discover his unit as a 
media-loved “sensation”. But he also quickly states that he’s quite con- 
tent with his band’s current lot in rock and roll life. 

“It’s safe to say that everyone in this band is very appreciative of 
everything good that’s come our way,” the singer said. “The idea that 
we were nominated for a Grammy is just wild! It shows that if you 
believe in yourself and in what you're doing, there are no limits to what 
you can accomplish.” 
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MCCOM UMM ROMINUCUEMUPmiccEceenieme Of lyrical complexity. With Nine Inch Nails that’s : 
| nied the arrival of The Year Zero has been noth- simply the way it is... and that way it’s always 
- ing short of astonishing. Media outlets around going to be. That’s a notion already widely 
RUCAO MINEO R URE MORCayeimm accepted by the countless NIN fans dotting the 
| the next “clue” in the concept disc’s complex face of Planet Earth who view any offering made 
scheme, while fans from Tokyo to Topeka have e- #MMOMaCy4ile)m-\sM(6) aime) tile] a fxs) 0-10 8 time and 
» mailed and blogged one another in their attempts Mkstoeeae ? 
- to decipher the album’s myriad hidden messages. “When you consider the musical geniuses of . 
NORE GROAN OIC UMMRsCalLCmNneclmuresayamm the last 20 years, Trent Reznor's name must be at 
| with conspiracy plots drawn seemingly straight the top of that list,” said a noted East Coast radio 
| from the pages of the X-Files, throughout The personality. “Just consider the impact he’s had on 
CPCCA meee CMMs music... from emo, to techno, to hard rock. He's 
| to be one of rock’s most brilliant personalities... done it all, and maintained his unique air of mys- 
| and one of its most controversial characters. tery the entire time.” | 
With the disc’s central story line revolving around True to his mercurial nature, Reznor contin- 
| an end-of-the-world scenario involving top-secret #MMVesm(me:lqnlcltcme-lenm-leR Vc AVM INV cm lem LL Cost 
_ government cover-ups, mind control and ethnic forcing those around him to sweat out the poten- 
SoS UIE CCH UNA CIelcemucm™ tial Consequences of his actions...and inactions. == |. 
- speculation and intrigue than any rock recording Like a western gun-fighter of old, Reznor seems a | 
in recent memory. And with Reznor, that’s most to garner great pleasure out of making those 
likely exactly what he had in mind all along. around him squirm as they wait and wonder— 

“All that we really know about the album is coercing those caught in his blinding aura to’ 
what Trent has told us,” our label source wither under the strain of his imposing nature. 
revealed. “And that is that the idea for The Year Sometimes it seems like it’s all just a game to 
Zero was spawned from a daydream he had Reznor— a high stakes battle of human chess 
MNCIMINONGCRUICKICROMUCRNONCREUemurimdcmm vith winner-take-all results. But Reznor doesn’t 
setting for the story is actually 2022. It’s an play that game by conventional rules; never has, 
amazing— and at times terrifying— album.” never will. In fact, it often seems as if he creates 

Certainly it’s not surprising that Reznor has his own set of rules as he goes along, hoping to. 
remained generally silent in regard to The Year create as much of a ripple | in his wake as human- ae 
Zero. The fact is that at key times during his ly possible. 
dizzying two-decade stint atop the rock world, it’s “| think I’m more aware of what people. 
often appeared that for NIN’s main man talking expect from me— and what | expect from 
about himself and his myriad musical accom- myself— than ever before,” he said backin 
plishments ranks somewhere between having 2005. “Having gone through a very intense per- 
elective hernia surgery and root canal. Clearly, sonal ordeal over the last few years, | have 
Reznor has never particularly warmed to the come to understand a great deal more abot 
notion of opening up his creative soul to the eyes JMMIVade) eM LTeae 
and ears of the inquiring world. While its songs Clearly, at times during his historic career 
may hold the key to Reznor’s new album cre- Trent Reznor has been one. very misunderstood 
ation, the fact is that many of his thoughts soul. To some on the rock and roll periphery— 
remain cloaked behind a well-constructed maze those that only know Reznor through his 

thought-provoking albums or his often 
unsettling MTV videos— he remains a fig- 
ure of considerable mystery. To those few — 
souls who proudly stand within his inner 
circle he remains the single most dynamic 
force operating within the contemporary 
music sphere. Perhaps it’s only fitting that 
Reznor seems to derive great satisfaction 
from the radically divergent reactions his 
larger-than-life aura elicits. After all, here’s a 
multi-faceted artist who appears to thrive in 
a world filled with tension, controversy and. 
even occasional acrimony. Such emotions 
serve to supply his music with a healthy 
dose of its cutting-edge emotion and pro- 
vide his lyrics with their ability to dissect 
and then disseminate unique insights into 
the human condition. But apparently under- 
neath it all lurks the heart of a true star— 
someone who innately understands the 
impact his decidedly off-center musical 
stance will have on those around him...and 
who revels in that reaction. 

“When you become content, you run 
the risk of becoming complacent,” Reznor 
stated. “|! don’t know if | ever really want to 
become too content with the music | make. - 
| want it to keep changing, and keep chal- 
lenging those who hear it.” 
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t's difficult for Machine Head main man Robert Flynn to recall how many times over the last decade he’s believed his 
band was on the verge of a major commercial breakthrough in America. But seemingly each and every time— 
despite producing a string of superlative industrial-meets-punk-meets-heavy metal albums such as Through the 
Ashes. of Empires, Supercharger, Burn My Eyes and The Burning Red— that kind of acclaim has never reached this 
Oakland, CA-based unit. But now with the release of Machine Head's latest disc, The Blackening, guitarist/vocalist 
Flynn believes his band (which features guitarist Phil Demmel, bassist Adam Duce and drummer Dave McClain) may 
__ finally start to receive State-side recognition that will match the degree of acclaim they've long enjoyed in Europe. Part of 
_ his positive attitude stems from the critical kudos already handed the darkly disturbing contents of The Blackening. 
~ Another part stems from the highly successful American tour the MH crew has recently completed with the likes of Lamb 
__ of God and Trivium. It all adds up to a very interesting time in the life of the ever-intriguing Mr. Flynn. 


: Hit Parader: What makes The Blackening a special album for you? ” 


: Robert Flynn: This is by-far the most ambitious album we've ever 
~ done... and with this band that’s saying something! When we first 
Started writing, we knew that we wanted to try something a little dif- 
ferent.... something that kept all the key musical ingredients that this 
band is known for, but at the same time really pushes us. We wanted 
to challenge ourselves and see what developed, and I’m happy to say 
that the results were better than even we could have expected. The 
music is very complex, and the playing his highly technical, but we 
managed to add those elements while sacrificing none of our funda- 
mental heaviness and energy. 
‘HP: Many long-time followers of Machine Head feel that this is a 
“return to form” album in terms of your lyrical approach. 
RF: That's true. There is definitely a change in the lyrical approach on 
this album. lf you go back to'an album like Burn My Eyes, there was 
_a great deal of social commentary on there. It may not have hit you 
between the eyes, but it was there. On more recent albums | think 
I’ve allowed my own life to color the lyrics, and | wanted to get away 
from that.a bit and back into more socially relevant material, which 
we did on songs like Clenching the Fists of Dissent and A Farewell to 
Arms. | think the nature of the world, and everything that faces each 
of us on a daily basis made that decision a necessity. This is a darker 
album than anything we've done before because the world is a far 
_bleaker place. 
HP: How does The Blackening contrast to earlier Machine Head 
albums in terms of its musical content? 
RF: | don’t really like comparing albums in that way. They each have 
to stand as a representation of where we were at that given point in 
our lives. I’m very proud of everything we've done in this band. But 
with all that being said, | do believe that this album has pushed things 
to new heights. It's an awesome album— one that | really enjoy lis- 
tening to now that I’ve had the chance to gain a little perspective on it. 
HP: How does this album fit into the contemporary heavy metal 
scene? 
RF: | don’t know if it does, and to be honest, | try not to spend too 
much time thinking about those things. There’s a lot of great music 
going on these days, and there are a lot of great bands. But we don’t 
view those bands as our competition. Let them do what they want, as 
long as we are free to do what we want. What we set out to do this 
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time was make an incredible album, and | think we have. How others 
choose to interpret it, or categorize it, is best left up to them. 
HP: Speaking of other bands, you’ve recently been on the road with 
Lamb of God and Trivium how did that go? 
RF: Touring with bands like Lamb of God and Trivium was an excellent 
experience for us because | respect those groups so much... and they 
seem to share that respect for us. And together we were able to put on 
an incredible show every night. The intensity just didn’t let up from start 
to finish, and | think that we each pushed one another to greater heights 
on a nightly basis. It was a lot of fun, which is really all you can ask any 
tour to be. 
HP: This is Phil Demmel’s second album with the band. Did that familiari- 
ty help in the creative process? 
RF: |’ve known Phil for years. We were together in a band, Vio-lence, 
long before | ever dreamed of putting together Machine Head. I’ve always 
loved his playing, and when the opportunity came for us to work together 
again a few years ago, we both thought it offered some very interesting 
possibilities. His guitar work fits into this band so well; in fact, his playing 
really motivated the music on this album. 
HP: In the past you’ve rejected having Machine Head classified as “mere- 
ly” a heavy metal band. Do you still feel so strongly about that? 
RF: | do, because sometimes when you let yourself be described like that, 
people think you're some kind of “classic metal” band, and that’s some- 
thing we clearly are not. I’ve never tried to hide the fact that many of our 
musical influences are heavy metal bands, but many others are not. | 
mean | still love Metallica’s Master Of Puppets and Motley Crue’s Shout 
At The Devil. But | also love Nine Inch Nail’s The Downward Spiral as 
well as a lot of things that bands like U2 and the Cure have done. All those 
bands and all those styles of music have had an influence on us. 
HP: If you had the choice of seeing your new album instantly go platinum, 
or have it add to a slow career build, which one would you choose? 
RF: | want platinum... and | want it now! (Laughs) We've been “building” 
for long enough! | think this aloum has a good shot at doing very well in 
that regard because it will truly touch people. There aren’t too many 
albums around at this time that can make a claim like that. One of the 
things that | find happening today is that many bands seem content to 
put out an album with two or three songs that really rock, then the rest 
don’t go anywhere. Our goal this time was to make a great album all 
the way through. 


oi 


AN nt 


Revolver. That’s especially true when compared to this super-group’s 
view of the rock and roll world back when they released their debut 
disc, Contraband, in 2003. At that time most everyone within the 
; music industry was focused on the basic fact that ex-members of 
Guns ‘N Roses and STP were making. new music... and that the group’s 
_ choice for frontman had suffered through a recent series of headline-gener- 
ating off-stage problems. These days, however, as they complete work on 
their eagerly-anticipated second disc, Libertad, guitarist Slash, bassist Duff 


Sorum can rest quite comfortably in the knowledge that they've overcome 
> their initial hurdles— both on-stage and off— and have quickly made their 
own vivid mark on the hard rock landscape. 
““It is different for us now,” Sorum said. “I think we’re a little more 
“ cohesive and focused, and there aren't as many people questioning what 
_we’re doing. It’s great that we have a number of years together already 


ae figer our belts, SO: we know what to expect from one another, and how to 
~~ get the best results. You'd be surprised how evant that is in a rock and 
roll band like this one.” 
a Stik despite all of their recent Success, the last year hasn’t been without 
f controversy for the VR gang. Stories of internal strife— much of it stem- 
ming from a war-of-internet-words the band (especially Weiland) got into — 
- with the notorious Ax! Rose— filled the rock wires early in 2006. Then fresh 
questions concerning the band’s direction came into play, temporarily side- 
tracking this committed crew from their prime musical directive. But appar- 
- ently as fast as any such difficulties arose, they were quickly dispatched, 
perhaps reflecting the new-found level of maturity that these one-time rock 
and roll “bad boys” now seem to enjoy. 
“We're still the guys you don’t want to mess with,” McKagan said with a 
" smile. “But at the same time, | think everything we've gone through in our 


pasts makes us very aware how important this band is to all of us. We can’t © 


_ allow little things to get out of hand... and we haven’t. When we started writ- 
~ ing for this album, it was like everything else just melted into the back- 
ground. They just didn’t matter.” 

As the hoopla surrounding Libertad continues to escalate, it appears as 
if some within the Velvet Revolver entourage (including folks at the group’s 
record label) have gone out of their way to once again compare the band’s 
new. music to the wall-shaking sounds created by their past stellar associa- 
tions. Slash, for one, takes all such talk as a compliment, believing it shows 
just how excited everyone is about VR’s latest crop of guitar-driven master- 
works. Whether such comparisons serve to further titillate a rock-starved 
generation yearning for a return of heavy music’s perceived Golden Age, or 

merely to educate a younger crew weaned on the likes of Disturbed and 
Staind, seems to matter little to these veteran musicians. All they really want 
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| hese days, things look quite different through the eyes of Velvet ” 


-McKagan, vocalist Scott Weiland, guitarist Dave Kushner and drummer Matt 


“BY “DAVIDE VOLKER. 


is the chance to strut their stuff once again and show fans both young and 
old that classic, riff-powered hard rock is still alive and well. 

“We're not out to prove anything to anyone— other than ourselves,” Slash 
said. “We've all been doing this for too long to feel like we have the rock and 
roll ‘cause’ on our shoulders. All we want to do is make another great album, 
take it on the road, and enjoy ourselves while we're doing it. I’ve always said 
the important thing was having a long, successful career... not being famous. | 
always admired bands like the Stones who've done it for years and years. 
That’s the goal for me with any band |’m in. And that’s the goal of Velvet 
Revolver. With our second album we've proven this isn’t going to be any one- 
and-done project. We want to make this work for the long haul.” 

So with all that in mind, where does a band like Velvet Revolver fit into 
today’s hard rock world? It’s a question that still fascinates the band members, 
their followers and the entire rock and roll industry. Will a unit heavy on guitar 
riffs and loaded with on-stage charisma continue to appeal to a generation 


nt seem as if the guys in Velvet Revolver have lost a moment's sleep worrying 
about such issues. But you can bet your bottom dollar that they're very aware 
of them! 

“You can’t think about things like that,” Slash said. “They distract from 

what you're trying to do. Our job is to make solid albums and put on great live 
_ shows... that’s it. People are interested in us because they believe that we can 
make some great music, and we think they’re right. But it’s not like we've lost 
touch with the audience out there. We think we know the kind of music that 
they want to hear.” 

Of course, the return of a Supergroup like Velvet Revolver has an inherent 
ripple effect on a number of other bands. In fact, it’s amazing how renewed 
interest in Guns N’ Roses has been sparked over the last few years thanks in 
no-small-part to VR’s ever-escalating success. Even Slash, Duff and Matt— 
VR's resident G’NR “experts’— can now laugh at the commotion they've 
caused... including, of course, the never-ending rumors surrounding a Guns ‘N 
Roses reunion. At this point, it certainly shouldn’t come as a great shock to 
anyone's system to realize that there is a better chance of Tom Cruise being 
elected president than of Slash and Axl Rose burying the ol’ hatchet anytime in 
the near future. 

“| don't know if that’s ever going to happen,” said Slash in regard to settling 
his differences with Mr. Rose. “I have no idea where his head is at the 
moment... and | really don’t care. Right now anything to do with Guns ‘N 
Roses is about the last thing on my mind. All | know is that I’m very excited 
about how everything seems to keep getting bigger and better with Velvet 
Revolver, and that’s not about to change. |’m not the kind of person who ever 
totally closes the book on something, but it’s gonna have to take something 
incredible to happen before | think about actually playing in any band other 
than this one.” 
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with a surprising degree of trepide 


_ When Korn decided to release their current ed live album, they did so’. 
fe , aside from their chart-topping 2006. 
a sue eat, See You.On The Other Side, théSe legendary Bakersfield, CA rockers 
1 had recently found themselves part of a dizzying afray of in-concert discs ranging a 
- the Live & Rare album put out last year by their former record label (to complete con- 
- tractual obligations) to their inclusion on various compilation packages, including their 
, own Family Values Tour collection. So when vocalist Jonathan Davis, guitarist James 


“Munky” Shaffer and bassist Fieldy (drummer David Silveria is taking a “temporary 


q ~ leave” from the band) gave the “thumb’s up” to their Unplugged set, they realized that it 
La 


was going to have to be something truly special... and something truly unique. 
7 “We didn’t want to just put out ‘another’ live album,” Davis said. “There was 
i absolutely no reason for us to do that at this point in our career. But the whole 


enjgy it. The 
MTV broadcast of the show got a great response, so cl. Ae that 
the disc will generate the same kind of reaction.” epee : 
Featuring acoustic performances of hits ranging from Coming 
Undone to Freak On A Leash, as well as guest appearances by such 
varied artists as Evanescence’s Amy Lee and members of the Cure, » 
Korn: MTV Unplugged is certainly filled with its share of unexpected 
rock and_roll morsels. From utilizing a dozen classically trained musi- 
cians— Who serve to augment Korn’s sound— to the implementation 
of six Japanese taiko drummers on Throw Me Away, there's no ques- 


| 


oe Ee 


tion that the set presents a radically different aspect of fa that helped iGo heavy music ethic of the katie 2 ae 
“It's fun to show off different sides of what we do,” Davis said. “This music has a lot of flexib d presenting it this way proves that. 
e “Waprout in my old friend Richard Gibbs to serve as our musical director, and he helped coordinate a lot of the stranger stuff that was going. 
* — on. But it wasn't like we sc isa oreate SM different. To be honest, we just kind’a showed u let things take their own cour 


didn’t we 


_ tis ae that a number of industry ab arescur- 
rently weighin dovin the forward momentum of the Korn camp. With Silveria’s le a 
~ of ae hi 


ture mf of ig ae sdamse™ he seeins rather 
the notion that his unit's reign as a dominant hard: 


awing toa close.” hed y hee 
3 “We've been going virtually non-stop for na-decade,” he Sid. “We! ve 
~ accomplished some amazing things. But at the same time our lives have become 


| somewhat more complicated. So I’m not surprised when changes happen, or when 

_ someone wants to take a break. | think we've all considered doing that at one tine or 

_ another. | just hope.that.when the time is right we" back on the same page.” 

Rather intriguing words from the often unde r. Davis. But this time 

Le ee ™ around, with so many key questions surroundi they continue work on their 

next studio effort, it iE a as if this hallowed unit has reached a critical crossroads in their on-going rock and-roll adventure. There's litt 
doubt that on their last dlbum and tour it occasionally appeared as if some of the energy that had always characterized the Korn musical ethic 
had been drained from the band’s creative process. Despite being their first release anew label, See You On The Other Side followed a, 
diminishing sales pattern initially estalished by such discs 1999's Issues 2001's Untouchables and 2003's Take A Look In The Mirror— all of 
which seemed dwarfed (atleast in a commercial seas@)aihagn compared to the band’s break-out mid-’90s release orn, Life Is a4 
Follow the Leader. Many felt that Davis’ self- ps ess id at times haunting'lyrical imagery was Saving to al 


M 
; 
i 


ee 


appeal... though many of the group’s long-time supporters believed that those the hit makers and taste breakers they were in the late ‘90s. But at the same ‘ime, 
said-same efforts stood at the very pinnacle of Karn’s artistic output. their latest on and off-stage efforts seem capable of catapulting them back to 
“If ve, va ery musical pictures, | guess yo Lt ave b listen to some- a position of prominence within the hard rock hierarchy. The success MTV: — 
avis S ~ Korn Unplugged, as well as the sold-out nature of their latest world tour, 
fol si ie meséibe able to ss both boldly attest to the fact that Korn remain one of the most significant 
it all out of my =) oa fies good for the fans to-kitOly, enotthe only —_ bands of their era, a vital musical force against which any new pretenders to 
ones who have problems in their lives. | never want mysiyri just sweet their heavy rock throne must still be measured, 3 
inocent. al od is that to anyone? | want them to have some depth, i igs the kids who are in our audience,” Davis . 


and some pow en | sit down to write lyrics, | really h inside my said. “We 0 ou of our way to frat them and listen to ths they have. 
head. | have to see what's rattling around up t efore | of it out. Jur me 


So where does all of this leave Korn as they 
album in the summer of 2007? Perhaps in the eye 


q i 

q sy nad to bFreset 

F saw the poverty ard the vio- 

lence that’s out there, and it 

_ had a majagimpact on me. 

_ People with that kind of : 

_ upbringing basically have two = 
hoices in life— either you 

an succumb to tyr you Caf 

ise yourself out of i “he? ah 
hose the latter path.” 
shamaya accomplished 

her mission of rising out of, 

€ gutter by totally | immers- 

g herself in art and literature 

S well as by teaching herself 

about the finer elements of 

- human existence. She 

, became a voracious reader, 

Ol iy Ch hig EE se i. | with a particular fascination | 
re is no other groupthat 4 “AE 4 My bp || mmm for the occult and ancient | 
. And on The Ascensten-we Mei shy. a= Saw | ys . Egypt. As her interests grew, | 

n ‘S FRR ee ia : a OF 2 _.{__ she began seeking an outlet 
for both her knowledge and 
her internal rage. She found it 
when in the late “90s she | 
started writing songs and per- | 
forming with a band in Los 
Angles. Slowly but surely 
hamaya’s work carried her in 
the direction of creating her 
wn musical unit, which final- 
‘ came to fruition when Otep 
ased their debut EP, Jihad, 

“200 


& tep Shamaya has heard all during 
her five years in the rock and roll 
spotlight. She’s been told that a 
female-fronted metal band wil 
neva true i 


| 
| 


the past int having no less: a aa F 
"Bf rock talent than the inimitable Martyr: 
Manson say “that girl scares-me’ ‘when. 

_ discussing Biernaya) should be conve-.. 
~-niently tossed out the nearest window. 
~. — While the band’s characteristically dark, 

~~ Quasi-mystical sound is present on tracks 


t wasn't until 
Of Sevas Tra 


egan 
e-spread levis and 
lowed Otep to emerge as 
ne of the most intriguing 


like Perfectly Ee 


e of our music personality,” nd entertaining bands on the 
id. “It's rather delicate for us. b | heavymetal $eene. And now 
g | with theimmediate accept- 


0 N THE D S [ _ ance of The Ascension, it 
— seems as if the entre 

universe is about to run head- 
‘itstill iors It b. By LEE HILLINGHAST | on into this mystical, magical. 
3 t ate'a. gree 1 ile & a i Se definitely pissed. off musical 

i ie ourselves.” 5 nt ds touches of a meant te | Tet as Otep Shamaya. As.shown.on 
to their own ic is. an Egyptian suffix such new songs as Noose and Nail, Home Grove: 
renncy ’), with a street-wise and Ghostflowers— the disc’s first single/video 
as-nails metallic attitude, release— it’s impossible fo avoid the tempest and “Ss 
this Los Angeles-based unit torment that fuels each one of Otep’s songs. These 
different take on the world around —_ aren't fictional tales or emotional vents. Rather, they 
d's moody, angry and incredibly stand as true outpourings of a tormented soul— 
las. drawn comparisons to everyone —_ with a little mythology and street savvy thrown into 
‘ and their appearance at the 2001 the mix for good measure. . 

uently drew appreciative “ooohs” and “| get so involved with my music that I’m often 
the metal-saturated masses who populat- — not aware of a lot that’s going on around me,” she 
-€vent, Still :for afl the commotion she's already said. “The people in my band like to tell the story of 
ing. in th used, and all the ruckus she’s prepared to raise, Ms. how | once put my head through a glass sound 
Fig quaACeS may maya seems determined to make all of the atten- booth door while | was recording... and | didn’t 


in it would appea 
(bassist eVIL OU 
er Brian Wolff) a : 


ye 3 OF fai aS. fi focused on The Ascension merely the next step even stop singing. | didn’t even know | had done 
v Nef World-wide rock and roll attack. that. That's how intense | get. | try to put every 
Soa Apsid, emotions Wrst to seek thé goals. There's.nc y. MUSIC expresses who | am,” she said. ounce of emotion | can into every word | sing. It all 
q ing wrong with a noble failure ora noble success.” “Theres nothing artificial here. | was a street kid who comes from a very spiritual place.” 


a te 


) “There is 10 other 
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“group that sounds like us. 


en EE OOOO ee 


SST ae 
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a SSS SS 
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ovine a i? 


t's a little hard for Josey Scott to fully comp 


TH 
and with four studio albums under their collective belt. 


With the release of this Memphis-based h | 
bandmates— guitarist Wayne Swinney, drummer’ tosby, bassist Dave Novotny and new guitarist Jon Montoya— have not 
only adapted well to their veteran status in the rock world, but have once again shown that their southern-fried brand of heavy 
music still has what it takes to turn on the rock and roll masses. Following as it does in the wake of such past chart-topping 
‘efforts as 2001’s Every Six Seconds (supposedly how often men think about sex), 2002’s Back Into Your System, and 2004’s Survival 
of the Sickest, Saliva’s new disc rocks and rolls, struts and strolls, continually delivering the genre-bending goods in an accessible- 
~ yet-heavy manner that seems certain to once again translate into platinum-covered success for this ambitious crew. Recently we sat 


feeling after you do a few albums. When you release 
your first album, you kind’a feel like you're standing out 


iti, 


Ait Parader: You a cranking out albums every couple of years— 
even when you've recently expanded your repertoire to include some 
_ acting gigs. 


Josey Scott: (Laughing) Yeah, that’s true. I’ve been fairly busy, but I’m 


loving it! | did some work in the movie Hustle and Flow, and | was in 
_ the TV series Wanted. | enjoy acting. It’s kind of like an extension of 
what | do on stage, but at the same time it’s very different. But | also 
‘learned that | shouldn’t think too quickly about leaving my “day job”. 
Making music is still what | do best. 
_HP: ls. it hard to believe that Saliva’s now been around 
' fora decade, and that you've recorded four aloums? 


JS: It really is amazing. In my mind it sometimes seems 
like so little time has passed. But there is a different 


there alone. Nobody knows who you are and what you 
do. Early on, there were nights when we went on stage 
and we could see the people turn to one another and 


bee fn fairl y 
busy, 


down with the charismatic Mr. Scott to get the low-down on the latest happenings in the world of Saliva. 


we'll work as hard as necessary to become as good as we can be. 
But |’ve got to admit that once we started recording, a lot of that 
pressure disappeared. We had the normal array of problems that any 
band has in the studio, but we could sense right-off that we were 
headed in the right direction. We knew we were gonna make the kind 
of album we wanted. 

HP: In your mind, what makes Blood Stained Love Story special? 

JS: This one is a very confident album. After you've toured all over the 
place, and gone through all the things that we have 
over the years, you naturally feel that you have a little 
better understanding of everything. We feel like we 
know what to do in the studio and what’s expected of 
us on the road. We've been through the ringer, and 
we've survived. 

HP: It seems as if each of your albums gets more and 
more diverse. This one is no exception with songs like 
Broken Sunday, Ladies and Gentlemen, Never Gonna 
Change and One More Chance. 


ge ask, “Who the hell are they?” Well, it was our job to br it re m JS: We pull from many different flavors in our music. 

x show ‘ em, and | think we did. But by the time you do a if-2e Hard rock is real important to us— but so is whoop- 
“y ; fourth album, even before the album came out or we ere J vie ass hip-hop, which has also always been a part of our 
ig vil went on the road, we could all feel the buzz. It was out loving, it + arsenal. To our way of thinking, music has always been 

se there. A lot of people were interested in what we'd been ; about freedom. In Memphis, we’ve learned from the 
up to. It was a great feeling to have. best... Elvis, Al Green, Aretha. They were never afraid to go 20 different 
4 HP: Has all your past success placed extra pressure on you when you places as artists. Elvis did everything from gospel to Viva Las Vegas. 


make a new album? 
JS: We place the pressure upon ourselves. It doesn’t come from any- 
place else. We always want to push ourselves to be a great band, and 
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sang about everything from Jesus to the devil. That let me know that 
music has no boundaries. So making music that’s a little bit different is 
real important to us. 


mime) Op ae oo 


HP: A lot has been made about the fact that you're” 
from Memphis. Explain why. that’s had such.a’major 
-. Impact on your life and your. music. erent 
. JS: When | was a kid, my dad was a country/gospel 
artist, and played everywhere from barrooms to church 
es. It was interesting to see him evolve and go through. 
the business, A lot of musicians discover their place as a: 
teen, while | discovered mine around the age of 4 or 5. 
Growing up in Memphis gave me urban roots, black roots, ne 
that northern Mississippi Delta thing. Elvis, when-he.was a kid, 
lived in the projects, and he'd run over to Beale St. and see the. 
old blues guys and beg them to teach him how to play guitar |. 
was lucky enough to grow up around real cats, real music, and real 
characters. | was overwhelmingly influenced by blues, R&B and 
rockabilly. Those guys added bounce to country and blues. To me 
music has always been about freedom and wherever that power... 
comes from— whether it's from B.B. King, the Barkays, or hee 
Mississippi Mass Choir. Bring it on! Bring a lot of it when you come, 
‘cuz it needs to feed a lot of us. SA GS as ae es 
_ HP: How much of your rock and roll attitude do you attribute-to growing ©. 
up in that environmert? Sm Be are es 
JS: Memphis is an amazing place to come from Peop 
“country music” city, but we have a big urban scene 
~ plenty of places that hard rock bands get to play. 1 ‘ 
the musical attitudes of Memphis shaped who and what we ar 
Maybe people from New York or.L.A. may think of Memphis a 
country, but | think the rock scene down there is very StONQ an 
HP: How many songs from Blood Stained Love Story should we expect to. 
Neat In your new live set? <8 5 ni oo SP ae GPS CSO 
JS: | hope a lot. But we now have four albums to draw from, and we 
~ know that there are certain songs that the people want to hear. It’s Ourjob 
to give ‘em what they want. But having choices like that is a very nice position = 
to be in. on zi; 2 Sees 
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WRITE 


ix x together healthy i We ofS ipknot-ingpired mask 
mania, Gwar-like stage spectaculars, Kiss-influenced hard 
| rock anthems and anvattitude borrowed straight from the 


ugly aliens in Battlefield Earth— that horrid John Travolta 
Sci-fi flick that pops-up on cable from time-to-time— and 


BY WINSTON CUMMINGS 


Veal 


Snows In Hell play too heavily off of a rather dated ‘80s-style metal sen- 
sibility. That’s a notion further supported by the “guest star” appear- 
ances of everyone from Twisted Sister’s Dee Snider to Accept’s Udo 
Dirkschneider on various The Arockalypse tracks. But all such commen- 
tary is just part of a good day’s work to Mr. Lordi and his crew-from- 


- what you'll’end up-with is something akin to Finland’s shock rock mas- 

. ters, Lordi. Yup, these Helsinki-based bad boys do look kind’a strange. 
yf And they do put on in-concert shows— where they sport Satanic wings 
and blow up chunks of meat amid towering walls of flame— that border 

hey Becca upon the insane. But housed within their outrageous act.is), 

degree of rock-solid musical craftsmanship— a fact; 
in them the prestigeious 2006 Eurovision 
Way, previously won st the likes of ABBA 


hell. In factif, Lordi:adidnt draw their fair amount of critical and media 
scorn, they insist that they just wouldn’t be doing their job right. 
cane want to draw sirong reactions from whoever sees us and hears 
" he-said. “Otherwise why would we go through ail the effort of look- 
ig the way we do? But while. many people have begun to understand 
‘what this band is doing, others apparently do not understand— nor do 
~ they even want to try. They find us Offensive. To be honest, | am very 
thankful for that.” 
Whether you. love: ‘em or hat 
Lordi is band that ve eV. 
th 


the undeniable notion is. that 

ally sink or Swim especially in 
Metal generation to leap aboard 

( senses have : ee 


Herd mentality is about to be fully exterminated 


Chorin: 
The Wolf in Wolf's Clothing 


The highly anticipated follow up book to “Stalking The Flock” is now available! a 
The mad genius is back with another violent assault on conformity 


“Thorin proves modern day philosophy is not dead. Thorin does not follow in the 
footsteps of LaVey, or Nietzsche, he stomps over them with a huge paw print” 


“Thorin’s hard-hitting style makes other rebellious literature look like child’s play” e 


“A book that weighs less than a pound in the hand, but presses like a ton of bricks on the mind”. 


“| am still not sure if Thorin was sent to save the world, or destroy it!” 
“So potent, it comes with a disclaimer!” 


...but who really cares what others think. Find out for yourself. 
Open your mind, open this book, and then prepare to be FULLY awakened! 


uit) 


| \as\o= 


wee AOD 


s Find Thorin’s new book at 
a selected independent-minded retailers, 
or on-line at www.WickedJester.com 


“WERE JUST UGING THE 
TREE OF LIFE AG 


ometimes it’s so easy for a young band striv- 
ing for success— or at least one seeking 
some degree of recognition— to fall prey to 
the temptation of following well-established 
rock and roll precedents. Playing it “safe”, as 
well as playing by “the rules” that so often govern the 
groups that will rise to the top of public acclaim, is a 
tradition as old as music itself. While the rock form 
has always proudly extolled its love for the anti-estab- 
lishment “rebel”, the fact is that the style— especially 
in the 21st Century— too frequently reaches out for 
the known commodity that will prove easily catego- 


rized and just as easily digested. Well, with all that in 


-mind, let's make one point perfectly clear— Daath are 
one band that will never play it safe, never follow the 
~- preordained rules of the rock and roll world, and 


never sell out their non-traditional beliefs i in order to 


attain greater acclaim. 

There’s no question that the members of this 
Georgia-based extreme metal band posses a decided- 
ly different view of the contemporary music kingdom. 
It’s not so much that vocalist Sean Farber, guitarist 
Emil Werstler, guitarist Eyal Levi, bassist Jeremy 


_ Creamer, keyboardist Mike Kameron and drummer 


Kevin Talley have set out to pointedly change the face 
of the heavy metal form... it’s just that doing so — 
comes so naturally to them. While Daath (who draw 
their unusual name from a Hebrew word that trans- 
- lates into “the search for unusual knowledge”) play 
with as much ferocity and intensity as any current 
member of metal society, housed within the 13 songs 
' featured on their debut disc, The Hinderers, are a 


wide variety of thought-provoking concepts— along — 


with some highly unconventional philosophical 


i - beliefs. And while each of the rockers involved are 


~ well versed in the diverse attitudes that make Daath’s 
- self-proclaimed brand of “progressive extreme metal” 
So intriguing, the fact is that this is clearly a band 
_ with an approach greater than the sum of its individ- 
ual parts. 
“This album is based on a Kabalistic concept, but 
‘people shouldn't read more than necessary into that,” 
Kameron said. “There are some religious themes in 
our lyrics, but we're definitely not a religious band. 
_ For us this music is all about exploration. The theme 
_. of The Hinderers is to examine the sum of all self- 
defeating views which keep us from rising above the 
norm. We're all dealing with those ideas and we all 
have things we've got to get through in our lives— 
most of which are completely internal in 
“order to improve and move on. We've all 
gone through that in this band, and it repre- 
sents where we are as people, as musicians 
and as a group. We're just using the tree of 
life— which is a very ancient concept— as a 
framework for psychological exploration and explor- 
ing various esoteric themes.” 
Hmmm... it’s clear from Kameron’s words that 
Daath is certainly not focused on presenting your 


traditional death-doom-and-destruction metal fare! 


Yet, despite the rather intellectual nature of their 


a sabaaes i uci The ENE, Daath’s “tree of 


“FRAMEWORK FOR EXPLORING 


VARIOUS ESOTERIC THEMES.” 


life” philosophies merge with their blatantly 
metallic style to create some of the year’s 
most compelling extreme sounds. In some 
ways, the sounds presented on such tracks as 
Sightless, Under A Somber Sign and Festival 
of Mass Soulform hark back to an earlier Dark 
Metal time— a period in the early ‘90s when imagi- 
nation and intelligence seemed to play as vital a role 
in a band’s musical presentation as their sheer sonic 
power. With the disc also featuring an all-encom- 
passing “groove’— thanks in no-small-part to 
Daath’s Atlanta roots— on their first outing this 
heavily armed sextet have delivered the extreme metal 


goods with extreme prejudice. Yet, at its heart, 
this is an album based on some very ancient, and 
time-tested principles. 


“Very little on this album was left to chance,” 


Levi said. “It was all carefully planned by all of - 
us. There are 13 songs on the album for a very 
good reason. It happens that there are 13 points 
on the tree of life, and we’re attempting to 
explore an inverted tree of life on The Hinderers. 
Mike has researched the attributes of each of 
those points, and then each of our songs corre- 
sponds to one of them. The music has a lot of 
thought behind it, and so do our lyrics. Despite 
being from Atlanta, which we know has become 
known for a certain kind of rock music, we’re not 
the kind of band that gets together and jams. We 
write and record very much as a team— and with 


some very specific goals in mind.” 

While Daath is clearly a fresh, new face on 
the international metal scene, all of this metal 
mysticism has been coming together over a long 


period of time for the members of this ambitious 
unit. In fact, Levi, Kameron and Farber formed their 
first band in the late ‘90s when they were still in 
high school. But it wasn’t until after the three 
expanded their musical pedigree by graduating from 
Boston’s prestigious Berklee College of Music that 
they began viewing their work together as a possi- 
ble career. Over the next year, the various compo- 
nents— and musicians— that now form Daath 
began to come together, each providing greater 
insight and inspiration to this extremely dedicated 
crew. Finally in 2004, the band signed a recording 
deal and began the labor-intense process involved 


with creating The Hinderers. Now nearly three years 
after first inking that deal, Daath is finally ready to 
unleash their first well-planned sonic salvo upon the — 
metal masses. 


“After so much planning and effort, it's almosta 
little hard for us to realize that the album is finally 
done,” Levi said. “It’s like suddenly confronting a 
different reality. Now we need to get ready to get on 
the road and promote it any way we can. The fact is 
that this album is our lives right now. We've been 
working on it for more than two years, and we've 
poured so much energy into it that we didn’t allow 
time for doing anything else. But now, with the: 
album finally out, it’s like a new chapter in our lives 
has begun. Nothing could excite us more. Now peo- 
ple can begin to share some of our ideas— we 
just hope they get off on it all as much as we do.” 
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t’s been four long years since the rock 
world last heard new music from Linkin 
Park. During that time this highly- 
acclaimed, award-winning, chart-topping 
So Cal unit has experienced both the 
highs and lows that frequently accompany 
incredible world-wide acclaim. They went 
through a brief yet very public tussle with 
their record label, and in the process of 
doing so found themselves emerging as a 
stronger, more cohesive band than ever 
before. They tested the waters with a variety 
of solo projects, none of which came close 
to matching the degree of instant fan recog- 
nition enjoyed by such previous band efforts 
as Hybrid Theory and Meteora, which 
together have sold an astounding 20 million 
copies. But the long period of group inactivi- 
ty certainly didn’t dull the creative aspirations 
of Mike Shinoda (vocals), Chester 
Bennington (vocals), Brad Delson (guitar), 
Joseph Hahn (keyboards), Dave “Phoenix” 
Farrell (bass) and Rob Bourdon (drums). 
With the release of their latest effort, 
Minutes to Midnight, these six have not only 
immediately reignited the commercial spark 
that first shot them to fame, they’ve also 
solidified their position among the most cre- 
ative and respected rock forces of their era. 

“Making this album was an incredible 
experience for us,” said Shinoda, who dou- 
bled as co-producer of Minutes to Midnight 
with the legendary Rick Rubin. “We felt like 
we wanted to reinvent the way we 
approached our music, and that’s what we 
did on this album. We worked on the songs 
for more than a year, and ended up with 
over 100 of them to choose from. Of 
course, having so many made it difficult to 
get down to the number that finally made it 
onto the album. But after going through 
such an exhaustive process, we knew that 
what we ended up with was where we need- 
ed to be at this point in our career.” 

The fact is that as they prepare to hit 
the road in support of their third studio 
release, it seems as if nothing can shake the 
recently invigorated confidence of the Linkin 
Park pack. Rather than being intimidated by 
the concept of attempting to repeat the his- 
toric, multi-platinum success enjoyed by 
their previous albums, such a prospect 
seems to fill this ever-clever unit with a 
sense of anticipatory glee. And with the 
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immediate acclaim being heaped upon such 
new songs as What I’ve Done, it’s now 
become abundantly clear that when it 
comes to creating some of the most com- 
pelling and intriguing music on the planet, 
Linkin Park knows no bounds. 

“We love what we do; it’s that simple,” 
Shinoda said. “It was very exciting for us to 
write in different ways and try different 
instrumental sounds and take advantage of 
new studio developments. We wanted to 
challenge ourselves every day. That’s all 
part of what we are as a band. Linkin Park 
isn’t set-in-stone; it grows and evolves like 
a living thing.” 

Perhaps at this point in Linkin Park’s 
amazing career, it’s time to put some of 


edible accomplishments into a 
proper perspective. During their meteoric 
rise to the top, it seems like just about 
everything has fallen perfectly into place for 
this sextet. After a number of false starts— 
including calling themselves Xero and 
Hybrid Theory— this unit renamed them- 
selves after Lincoln Park in Santa Monica 
(which, by the way, has now been re-named 
Christine Emerson Reed Park.) Indeed, once 
their debut disc, Hybrid Theory, began to 
pick up sales and media momentum about 
three months after its release in July, 2000, 
the Park Patrol has never looked back. Their 
videos for songs like One Step Closer and 
Crawling began to appear on MTV ona 
seemingly on-the-hour basis, and their 


cool-yet-accessible visages began to pop 
up on magazine covers from Los Angeles 
to London. Indeed, at times it’s seemed like 
it’s been just one high point after another 
for the LP brigade— with highlights that 
have included the overwhelming accept- 
ance of their second disc, Meteora (which 
spawned hits like Somewhere | Belong), as 
well as their ground-breaking live and 


“mix” discs (most notably y-Z 
inspired effort, Collision Course) serving 
as further proof of this unusual unit’s mod- 
ern-day Midas touch. 

“The best part about being in a band 


with your five best friends is the we’re 
always out there to protect one another,” 
Shinoda said. “There’s not one of us who 
ever becomes a single target for the media 
or anyone else. We all talk to the press and 
MTV. We all share in everything. It makes 
things so much easier for us.” 

One might imagine that in the wake of 
their massive commercial success and the 


overwhelm ng artistic respect that this unit 


has garnered from seemingly every corner 
of the contemporary music world, for the 
members of Linkin Park their on-going 
acclaim is almost an expected by-product of 


| their efforts. Yet following the release of 

| Minutes to Midnight it seems that with 

' each passing day, as more and more fans 

| latch on to the latest batch of hybrid 

} anthems that remain this group’s highly dis- 
_ tinctive calling card, the LP brigade contin- 
_ ue to reach for the stars. Certainly with suc- 
| cess comes additional pressure. And clearly 


th acclaim can come internal strife and 
inflated egos. Yet somehow, despite their 
record-shattering success— and their 
recent run-in with their label— this amazing 


unit has managed to avoid just about every 
F pitfall strewn along rock’s primrose path. 


They 
treat their fans with a degree of dignity 


_ rarely seen in today’s rock world. And their 
_ focus remains squarely on their music. 


Perhaps it is that special combination of 


| qualities that keeps Linkin Park at the very 
| apex of the contemporary music scene. 


“We've learned a lot about ourselves 


| over the last few years,” Shinoda said. 

| “And, I’m happy to say, most of those les- 

| sons have been very positive ones. We 

_ always knew that we had passion for the 

| music we make, but we've learned that a lit- 
_ tle success and recognition has only added 
| to that passion. | think you hear that in the 
| new music that we’ve made. All the good 
things that have happened to us over the 


last seven years have only made us mo 


determined to keep pushing things in a very 
exciting way. We couldn’t be happier with 
the way things have gone if we had drawn it 
all up ourselves.” 


HIT PARADER 69 


il get along like brothers. They still | 


a aed 


s 


IN STORES AND ONLINE EVERYWHERE 


{6°26-:2007} 


OON 


"PREY FOR EYES' 
7/24/2007 


WWWMERNILADE CO, 


VAVANGE ~~. aolmusic.com 
i \ vy At AG 4 


i WWW.MYSPACE COME ETALDLAD! 


} 


[ VampireFreaks.com ] 

The #1 gothic-industrial website in the world. 
Over 600,000 members and 4 million views a day. 
Create your own free profile, upload your pictures, 
send messages and chat with other members. 
*New* - Band Profiles 

Check out the top rated sexy freaks. local events, cults, 
music reviews and interviews, radio, chatroom, contests, 
journals, messageboard, discover and listen to new bands, 
plus frequent site enhancements. 4 
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Here's your chance to order these exciting back issues of HIT PARADER. 
Each is guaranteed to change your life for the better by telling you all there is fo 
know about your favorite artists in the world of hard rock. 
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Hard rock is a medium filled with life. It 
is a form based on its energy, its pas- 
sion and it's live-for-today philosophies. 
Alas, in such a lifestyle there must 
always be those who succumb to the 
vagaries of such an approach. These 
rockers are Metal's Fallen Heroes, some 
of the most famous and infamous per- 
formers the rock and roll world has ever 
seen. From superstars like Jimi Hendrix, 
Randy Rhoads, Kurt Cobain and John 
Bonham to timeless personalities such 
as Bon Scott, Freddie Mercury and 
Dimebag Darrell each and every one of 
our featured stars brought a unique per- 
sona to their too-short time on Planet 
Earth. They may be gone, but they'll 
never be forgotten, and with that in 
mind, we present this heart-felt tribute 
to Metal's Fallen Heroes. 
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wotreetwear, Alternative, Rock & Cult races 
a’ from LONDON to N 


WEDNESDAY te 18TH - FRIDAY 20TH 


Tradeshow... 
Ew York .& 


Y 200 
= sO W PIERS, NEW 


WWW.LENY.LONDONEDGE.COM 
LJEINY Bag New York 


(ORK. 


@ Up to 300 collections from j 


alternative, punk, street, #= 


music merchandise, gothic, 
rock ‘n’ roll fashion, 


accessories, footwear # 


~ & giftware. WHOLESALE ONLY 


(NO MEMBERS OF THE PUBLIC 
ADMITTED). To REGISTER for the 
show and to receive ongoing 
information please go to: 

& Www.leny.londonedge.com 
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| Contact us at: USA & Canada: r 


stevie@leny.londonedge.com 
amber@leny.londonedge.com 


Tel: (+1) 817 626 1404 


Fax: (+1) 817 626 1407 


UK, Europe & Rest of the World: @ 
jade@leny.londonedge.com § 5 


Tel: +44 (0) 1162 898 249 


Fax: +44 (0) 1162 631 269 & 
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BY FRANK CAFIERO 


Continuing their line of legendary rock figures, Neca introduces two new impressive 
icons. Iron Maiden’s creepy mascot Eddie is captured with precision as he burst 
from his earthly grave. Taken from the classic 1985 Live After Death album 
cover, sculptor Michael Locasio has captured every decaying detail of Eddie’s 
petrified muscles and torn clothing. Eddie has graced the covers and merchan- 
dise of Iron Maiden for over 25 years. Now he is forever entombed in this excep- 
tional memorial. Eddie features a custom diorama base and attachable legs. 

Next up is Kurt Cobain Unplugged. Based on the November 18, 1993 MTV 
unplugged appearance, Kurt looks amazingly lifelike. Sculptor Tom Rego has 
done a stunning job capturing all the detail and mood of this angst ridden fallen 
icon. Even the guitar has real nylon strings. This extroardinary figure comes complete 
with his acoustic guitar, microphone and music stand. 
For more info go to www.necaonline.com. 


‘The Fall Of The Dragon Kingdo 


~ Join the fight as The Fall of the Dragon Kingdom continues! The battle between Man and Dragon begins 
__ here, as McFarlane Toys introduces the human plague into the world of McFarlane's Dragons. Series 5 

might just be the best in this continuing mythical drama. These are some of the most besa 

dragons the sculptors and painter's at McFarlane 

Toys have produced yet. The color on these fantastic 

beast is absolutely astounding. Attention to detail, a 

McFarlane trademark, is once again stunning. Every 
~ scale, muscle, spike, claw and horn is captured with 

painstakingly precise regard. 

Series 5 also features some of the most dramatic 
poses and detailed bases of all the Dragon series, 
To: find out more info go to 
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ACCIDENTAL 
REVOLUTION 


THE STORY OF GRUNGE 


_ Edited by: Kyle Anderson 


Recognized as a style that wed classic rock riffs — 
with punk ethos, grunge went on to become the 
musical movement that defined the ‘90s. Hits like 
Jeremy and Smells 
| Like Teen Spirit sin- 
| gle handedly took 
| over popular radio 
| and MTV, But how 
| did this musical 
phenomenon — 
| emerge from the 
gray clouds of 
Seattle to become a 


universal beacon of 


| despair for millions 
of restless kids 
around the world? 
And why did it res- 
onate with so many 
| young outsiders? 
Now, in the first 


. ‘book of its kind, music journalist Kyle Anderson — 


answers these questions and more with the very 
first contemporary rock history of grunge in 


‘Accidental Revolution: The Story of Grunge. 


| ee ee. com. 


ULTIMATE EARS 


Rock Star status is no longer required to enjoy the sound 
quality of Ultimate Ears. Innovators of the patented ear- 
phone technology that is the choice of music legends 
have again shattered the price and quality barrier with 
their Super.fi 3 Studio earphones — $99.99 earpieces 
that transform everything from an Apple iPod to a 
portable DVD player or even an at-home mixing board 
into a full-bodied sound stage. 

The new earphones utilize a Debs vented, single- 
speaker design 
that has been 
engineered to 
deliver full-spec- 
trum sound pre- 
viously unavail- 
able even at a 
much higher 
price point, plus 
a special form 
factor that 
securely seals 
the ear against 
external noise. You'll hear deep, feel-it-in-your-gut bass 
and clean crisp highs and rythms mids. 

Each pair comes with a leather case, an earphone clean- 
ing tool, and a 5-piece fit kit to adapt the earphones to 
different ear shapes and help users achieve the best seal 
against outside noise. 

For more info go to www.ultimateears.com. 


DVD 


After Dark HOMOFTESt Films fo Die For e000 


The Hamiltons seem to be the picture-perfect American family. They are 
hard working community members who give to their local charities, attend 
town hall meetings and are always respectful of their neighbors - except for | - = 
the fact that they usually end up killing them. The Hamiltons servesupa =. = 
clever new twist on the classic vampire story. Playing out more like a 
teenage misfit or coming of age movie rather than a typical vampire flick, © 
the film was the highly-acclaimed winner at the Santa Barbara international 
Film Festival and the Malibu Film Festival. 

DVD SPECIAL FEATURES: Deleted Scenes, Bloopers, Audio commentary 
with co-writers/co-directors The Butcher Brothers and actor Cory Knauf. 


Nearly a decade after two young girls are brutally murdered, their mon- 
strous killer, Jonah, escapes from a mental institution and seeks refuge at. 

his familiar killing ground, the theme park attraction, Dark Ride. He finds 

a group of college kids who stumble upon the attraction during a road 

trip to become his new victims. As the killer lurks among the sets within 

the ride, he turns their night of youthful fun into anightmare...giving = 
them a “ride” they will never forget. This is a terrifying film that will have 3 . 
you looking over your shoulders the next time you get ona roller coaster. a 
DVD SPECIAL FEATURES: Ticket to Ride featurette, Behind the Masktea- =, 
turette, Deleted scenes, Storyboard montage, Audio compeniayy W with (agen 
director Craig Singer and producer Chris M. Williams. 


For more info go to www lionsgatefilms.com = 
Next Month; The next four films in the 8 Films To Die For 2006 series. 
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well as each of his Slipknot partners— put into making their band a true international phenomenon over the 
last decade, realize the validity of his words. At the end of their Subliminal Verses road trek Slipknot needed 
a break from the day-in, day-out rigors associated with being one of the most overwhelming bands in recent 
metal history. And as the rest of the Nine Man Mutant Metal Army took off to “parts unknown” to enjoy their 
down-time, Taylor and Root decided to pick up exactly where they had left off with Stone Sour back in ‘03. 
“Stone Sour has been a part of me ever since we first started playing music together back in 1992,” 
Taylor said. “But it took me all the way until 2002 to find the time to get everyone back together. It was 
worth the wait. That's why | knew we had to do it again with Come What(ever) May. | had thought about 
the band a lot over the years— and | thought about the music we made, and the music we could have 
made. It still excited me, even after all the success of Slipknot. So after 
the success we had with the first Stone Sour album, that excite- 
ment reached a new level. As soon as | ended the last Knot 
tour, my thoughts turned to Stone Sour. It was like a dif- 
ferent part of my brain clicked on. You've got to 
remember, this was the band | was in before 
Slipknot— the first band that | ever really seriously 
cared about. Obviously, it’s very different from 
Slipknot— but that was the whole point.” 
Without his Knot trademark mask and cover- 
alls to “hide” behind, in Stone Sour Taylor seems 
quite content to stand “naked” before the world, 
letting his music—ather than his image— do 
his primary talking. With Come What(ever) May 
already proving to be a bigger success than 
Stone Sour— thanks to a string of radio-ready 
my hits like Through Glass and 30/30-150— it is 
J apparent that Taylor is going to remain busy at his 
current band’s helm well into 2007. So what does this all 
mean in terms of Slipknot’s future? We all know that there 
will be one... but when? 
“Id think we'll probably all get back together sometime within the next 
year,” Taylor said. “But none of us are in any hurry. | don’t miss wearing the mask at all. It's great to ae 
people be able to see my expressions on stage and to react differently to what the audience does. That mask 
is such an integral part of Slipknot, and it always will be. But there is a different side to my musical personali- 
ty, and this is it. Anyway, those masks can get kind of hot and bothersome at times. But when the time  — 
comes to put mine back on, you'd better believe I'll be ready.” 


Obviously, one question that must be asked is how Taylor will react if Stone Sour’s career continues to 
expand and the unit ends up being as big as Slipknot. With the band’s work on the recent Family Values Tour 
drawing even more attention the group’s way, it's not without reason to think that the success of Stone Sour 
could throw an unexpected crimp into Slipknot's plans to reunite and begin writing for their next album in late 
‘07. And while he admits that he would love to see Stone Sour become a multi-platinum smash, Taylor does 
his best to deflect any talk that he may soon be facing a monumental musical conflict of interest. 

“It’s a ‘problem’ I’d'like to have,” Taylor said. “I’m going to do everything in my power to make sure that 
Stone Sour becomes as big as possible. We'll take everything from there. If demand on our time becomes 
too great, that’s when I'll start to worry about things. At the moment the course is clear: we all hope the 
album continues to do well, and that we keep touring behind it. It would be great if the demand for Stone 
Sour was great enough to make going back to Slipknot a little more delayed at that time. But, let's face it, we 
all know what we have to do.” 
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ALL PHOTOS: ANNAMARIA DISANTO 
BY MICHAEL -SH@RE.GOMPIVE DB Y SEKO nN Ee aia, 


Recently Hit Parader attended the Winter NAMM Show in 
Anaheim, California. NAMM is the annual event where some 
of the biggest stars in the rock world hang out with the 
industry's top instrumental manufacturers in order to help 
endorse and promote the latest and greatest rock and roll 
equipment. This time around, as well as focusing in on the 
stars themselves—who, after all you can see on every other 
page of this fine publication—we thought we'd zero in on the 
year's most exciting new equipment. It was all on display at 
the Winter NAMM Show 2007. 
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Queensryche's guitarists gather together for 


Seymour Duncan pickups. 


Megadeth main man Dave Mustaine is never 
far from his customized ESP guitar. 
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’ Guitar legend Joe Satriani | 
_ ts all smiles for Ibanez. | 


DrangonForce guitarist Herman Li 
Shows his loyalty for Rocktron. 
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< Sount MATT 


SOAD's John Dolmayan, Judas 
Priest's Scott Travis, Deftones’ 
Abe Cunningham 
and the inimitable John 
Tempesta show their support 
for Tama drums. 


- Drummer Mike Portnoy 
shows off his new line of 
~ Sabian custom shirts. 
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~ All pills any Vinnie 
Paul and John Tempesta) seem 
to love Vic Firth 
drum sticks. 
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“The combination of the Xiphos neck, 
bridge, and pickups is just perfect for our 
music, which is technical, fast, and needs 

to be very precise. After every show, 

‘Hear Muhammed’s when we return to the bus, there are 
‘phenomenal playing on ; people waiting to talk to us—and the first 


_ the NEW Necrophagist ; ; 4 
“release, Enkask: peat thing they talk about is this guitar.” 


and hear Necrophagist 
live on the Summer 
laughter 2007 tour. 


* Mahogany Body w/S5pc Wizard Il Thru-Neck 
e DiMarzio® D Activator™ Pickups 
necrophagistde pare ¢ Edge IIIl Double-Locking Tremolo 


1/summerslaughtertour 


